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“Black Is the Color of My True Love’s Hair” 

by Reginald Shepherd 

Issue no. 131 (Summer 1994) 

In the painting by Guido Reni of Saint Sebastian 

in the Palazzo Rosso, which reproduction makes available 

to those who travel only on the page, the saint to be  

(he’s not yet assumed by artifice, encumbered 

with perfections) endures continual martyrdom  

with a visual sigh, gazing almost directly upward  

as if to ask What now my love, or hum a chorus of 

Is that all there is, the body always some song 

or another. The eye tramping the simulacrum  

of a surface hands have touched can’t help but note 

how lush the uncorrupted flesh appears: the curve, for one  

example, of the waist (narrowest circuit of the boy), 

just beneath the instance of an arrow’s entrance, or 

the shadow just above the tangled loincloth that is surely 

pubic hair. One grasps that sainthood is an attribute of youth, 

the wondrous fair, as in old ballads; they always end. 

The boy in the Eagle Discount Supermarket,  

for another, an apparition in a backwards baseball cap  

appraising cuts of meat in artificial light,  

deciding what he can afford 

to buy, how much each cut costs. I love the ground 

on where be stands. His face? Unverifiable. 

 

https://theparisreview.us17.list-

manage.com/track/click?u=b6c161007733f0d4c084f3fde&id=6c02a5f443&e=d538c8f2e0  

https://theparisreview.us17.list-manage.com/track/click?u=b6c161007733f0d4c084f3fde&id=6c02a5f443&e=d538c8f2e0
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Machine learning identifies mammal species with the potential to spread SARS-CoV-2 

Insights can guide surveillance to prevent secondary spillover, new variants 

 
 

White-tailed deer are among the high-risk species flagged by the researchers. 

• Credit and Larger Version 

 

December 9, 2021 

Back and forth transmission of SARS-CoV-2, the virus that causes COVID-19, between humans and 

other mammals increases the risk of new variants and threatens efforts to control the disease. 

A U.S. National Science Foundation-funded study, published in Proceedings of the Royal Society B, used 

a novel modelling approach to predict the capacity of 5,400 mammal species to spread the virus, 

extending predictive capacity by an order of magnitude. Of the high-risk species flagged, many live 

near people and in COVID-19 hotspots.  

https://www.nsf.gov/discoveries/disc_images.jsp?cntn_id=304071&org=NSF
https://www.nsf.gov/awardsearch/showAward?AWD_ID=1717282&HistoricalAwards=false
https://www.nsf.gov/cgi-bin/good-bye?https://royalsocietypublishing.org/doi/10.1098/rspb.2021.1651
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A major bottleneck to predicting high-risk mammal species is limited data on ACE2, the cell receptor 

that SARS-CoV-2 binds to in animals. ACE2 allows SARS-CoV-2 to enter host cells and is found in all 

major vertebrate groups. It is likely that all vertebrates have ACE2 receptors, but sequences were only 

available for 326 species.  

To overcome this obstacle, the team developed a machine learning model that combined data on the 

biological traits of 5,400 mammal species with available data on ACE2. The goal: to identify mammal 

species with high zoonotic capacity -- the ability to become infected with SARS-CoV-2 and transmit it 

to other animals and to people. The method the researchers developed could help extend predictive 

capacity for diseases beyond COVID-19. 

When a virus passes from people to animals and back to people it is called secondary spillover. This 

phenomenon can accelerate the establishment of new variants in humans that are more virulent and 

less responsive to vaccines. Secondary spillover of SARS-CoV-2 has already been reported among 

farmed mink in Denmark and the Netherlands, where it has led to at least one new SARS-CoV-2 

variant. 

Senior author and Cary Institute disease ecologist Barbara Han said that "secondary spillover allows 

SARS-CoV-2 established in new hosts to transmit potentially more infectious strains to people. 

Identifying mammal species that are efficient at transmitting SARS-CoV-2 is an important step in 

guiding surveillance and preventing the virus from continually circulating between people and other 

animals, making disease control even more costly and difficult." 

--  NSF Public Affairs, Researchnews@nsf.gov 

https://www.nsf.gov/discoveries/disc_summ.jsp?WT.mc_id=USNSF_1&cntn_id=304071&utm_medium

=email&utm_source=govdelivery  

https://www.nsf.gov/cgi-bin/good-bye?https://www.eurekalert.org/news-releases/935135
mailto:Researchnews@nsf.gov
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 “Fevers of Curiosity”, Charles Baudelaire and the Convalescent Flâneur 

By Matthew Beaumont 

This month marks the 200th anniversary of Charles Baudelaire’s birth, the French poet famous for his 

descriptions of the flâneur: a man of the crowd, who thrived in the metropolis’ multitude. Following 

Baudelaire through 19th-century Paris, Matthew Beaumont discovers a parallel archetype — the convalescent 

hero of modernity — who emerges from the sickbed into city streets with a feverish curiosity. 

 

Odilon Redon, Cul-de-Lampe, 1890. A lithograph from his series Les Fleurs du Mal (The Flowers of Evil), 

inspired by Baudelaire — Source. 

We are used to thinking of Charles Baudelaire’s most famous archetype, the flâneur who saunters through the 

metropolitan city, as a supremely self-confident inhabitant of the mid-nineteenth century streets — a 

https://publicdomainreview.org/contributors#matthew-beaumont
https://www.nga.gov/collection/art-object-page.30289.html
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“passionate spectator” of their multifarious life-forms. The flâneur, after all, was a middle- or upper-middle 

class man who, fascinated by the multiplicity and variety of city life, freely resided “in the heart of the 

multitude”, as Baudelaire put it in “The Painter of Modern Life” (1863), “amid the ebb and flow of 

movement, in the midst of the fugitive and the infinite”.1 He could afford to savour its constant, contradictory 

stimuli not least because he stood, or strolled, at a slight distance from the hustle and bustle of its everyday 

life. Relishing its rhythms and rhymes, the Baudelairean flâneur read the metropolis as if it unfurled before 

him like an immense, complicated poem. 

The role Baudelaire ascribed to his “passionate spectator” was to act as an exquisitely tuned instrument for 

monitoring but also conducting the contradictory energies of capitalist modernity. This phenomenon — 

capitalist modernity — was a state of permanent social and existential transformation. In Paris, its experience 

had been decisively shaped by the urban reforms that Emperor Bonaparte and his prefect Baron Haussmann 

forcibly introduced in the aftermath of the 1848 revolution. For, in “blasting a vast network of boulevards 

through the heart of the old medieval city”, as Marshall Berman puts it, they turned it into a theatre both of 

military pageant and — in the context of the arcades and, later, the department stores — of consumerism.2 

But the flâneur glorified by Baudelaire was never in fact the comfortable, complacent bourgeois stroller that 

had been so fashionable in the 1840s in those illustrations and journalistic sketches known as 

the Physiologies. As late as 1867, the French historian and journalist Victor Fournel was presenting flânerie, 

which he sketched in terms of “drifting along, with your nose in the wind, with both hands in your pockets, 

and with an umbrella under your arm, as befits any open-minded spirit”, in positively seraphic terms.3  

 

In “The Painter of Modern Life”, by contrast, Baudelaire was already emphasising the flâneur’s restless, 

unsettled experience both in the metropolitan street and in his own skin. Baudelaire’s often peripatetic life as 

a bohemian poet in Paris, shaped by privation, rebellion, and a taste for narcotic substances, lies behind his 

reconfiguration of the flâneur. This is neatly captured in a “Self-Portrait under the Influence of Hashish” that 

he sketched in the early 1840s — for there, standing in the nocturnal city, a scruffily dressed Baudelaire stares 

suspiciously at us from beneath a cloud of intoxicating black smoke. 

Baudelaire’s famous metropolitan archetype, then, was far more haunted or even hunted than the one 

purveyed in the contemporary illustrated periodical press.4 This can be glimpsed in a poem like “Le Soleil”, 

from the Tableaux Parisiens section of the second edition of Baudelaire’s Les Fleurs du Mal (1861). There, 

the impoverished poet describes venturing out alone (“Je vais m’exercer seul”) in search of the poetry of the 

city’s streets: “duelling in dark corners for a rhyme / and stumbling over words like cobblestones”.5 Like the 

French language, here the French capital is a distinctly hostile environment. So is the poet’s own body. By 

this point, racked by debt, Baudelaire was addicted to laudanum; mentally and physically ill. The writer as 

walker has become an embattled, almost tragi-comic figure. 

 

https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur#fn1
https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur#fn2
https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur#fn3
https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur#fn4
https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur#fn5
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Two flâneurs from Charles Philipon’s Les ridicules series, ca. 1825. Philipon is perhaps best remembered for 

his caricature of King Louis Philippe transforming into a pear, which Baudelaire called “the pyramidal and 

olympian Poire of litigious memory” — Source. 

https://publicdomainreview.org/essay/of-pears-and-kings
https://publicdomainreview.org/essay/%E2%80%9Chttps:/www.parismuseescollections.paris.fr/fr/musee-carnavalet/oeuvres/la-flaneurs%E2%80%9D
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Baudelaire’s self-portrait under the influence of hashish, ca. 1840. Note the comet on course to collide with 

his top-hat — Source. 

It is those pedestrians who, like the struggling poet of “Le Soleil”, find themselves damaged and discomfited 

as they negotiate the city’s streets that interest me here. The frailer kind of flâneur, so to speak… In 

particular, I am concerned with one of those alternative archetypes useful for capturing the experience of 

metropolitan modernity with which Baudelaire complicates the flâneur — the convalescent. And my focus is 

on the moment when the urban convalescent, in spite of frail nerves, takes his first, reckless steps in the city 

from which he has been temporarily exiled, and experiences a sense of freedom at once tentative and abrupt. 

The streets — which he approaches cautiously, still a little feverishly, at first perhaps as an observer who 

must half-protect himself from the impact of the city — are the site of the convalescent’s groping re-

engagement with everyday life. 

This almost morbid state of sensitivity to the city, associated with the aftermath of a sustained illness, typifies 

the experience of what I want to characterise, in a deliberately Baudelairean formulation, as the convalescent 

as hero of modernity. The convalescent, and especially the male convalescent — who for social reasons to do 

with the restrictions imposed by patriarchal society, becomes less physically restricted than the female 

convalescent, less confined to the domestic domain — is in spite of his infirmity and decrepitude not 

necessarily confined to the sick room. He moves out into the world, albeit tentatively, and is temporarily free 

to relate to it in terms that are almost purely aesthetic. 

The idea of convalescence as an aesthetic disposition probably originates in Samuel Taylor 

Coleridge’s Biographia Literaria (1817). There, the convalescent’s experience of his environment is often 

directly compared to that of the child, because the convalescent’s delicate receptiveness to life — a helpless 

openness to unexpected or half-forgotten sensations — has something of childhood’s brittle innocence. For 

Coleridge, convalescence also has an innate poetic intensity. In the first volume of the Biographia, he 

characterises genius as the capacity “to combine the child’s sense of wonder and novelty with the appearances 

which every day, for, perhaps, forty years, had rendered familiar [sic]”. The “prime merit” of genius, he 

continues, and “its most unequivocal mode of manifestation”, is “so to represent familiar objects as to awaken 

in the minds of others a kindred feeling concerning them, and that freshness of sensation which is the constant 

accompaniment of mental, no less than of bodily convalescence”.6 

 

In convalescence, then, the whole world is made strange. In this state even the most ordinary individual 

relates to life like a Romantic poet. Coleridge — at times an almost full-time convalescent himself, especially 

when living in Highgate, outside London, in the final, drug-addicted decades of his life — captures precisely 

the state in which I am interested when he refers, rhapsodically, to “the voluptuous and joy-trembling nerves 

of convalescence”.7 

For Baudelaire, with his focus on modernity, the convalescent is explicitly an urban poet, albeit one indebted 

to the rurally-inflected Romantic tradition. Convalescence, as he argues, “is like a return towards childhood”, 

for “the convalescent, like the child, is possessed in the highest degree of the faculty of keenly interesting 

himself in things, be they apparently of the most trivial”.8 

https://publicdomainreview.org/essay/%E2%80%9Chttps:/commons.wikimedia.org/wiki/File:Portrait_de_Charles_Baudelaire_sous_l%27influence_du_hachich.jpg%E2%80%9D
https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur#fn6
https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur#fn7
https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur#fn8
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The Convalescent, a 19th-century coloured line engraving by C. Cousen after Myles Birket Foster — Source. 

Baudelaire primarily derives his interest in convalescence from Edgar Allan Poe, specifically his “The Man of 

the Crowd”, a short story first published in Graham’s Magazine in December 1840. This strange fantasia, set 

in London, where Poe had lived and been educated between 1815 and 1820, is the preeminent instance of 

urban convalescence in literature. Poe himself, incidentally, probably derived his theoretical interest in the 

convalescent from Coleridge, whom he read with passionate attention, and whose conception of 

convalescence he deliberately urbanises and modernises. 

The narrator of “The Man of the Crowd” first recalls the convalescent state he has recently inhabited in the 

story’s second paragraph: 

Not long ago, about the closing in of an evening in autumn, I sat at the large bow window of the D– Coffee-

House in London. For some months I had been ill in health, but was now convalescent, and, with returning 

strength, found myself in one of those happy moods which are so precisely the converse of ennui – moods of 

https://publicdomainreview.org/essay/%E2%80%9Chttps:/wellcomecollection.org/works/gcn2w5d6%E2%80%9D
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the keenest appetency, when the film from the mental vision departs […] and the intellect, electrified, 

surpasses as greatly its every-day condition, as does the vivid yet candid reason of Leibnitz, the mad and 

flimsy rhetoric of Gorgias. Merely to breathe was enjoyment; and I derived positive pleasure even from many 

of the legitimate sources of pain. I felt a calm but inquisitive interest in everything. With a cigar in my mouth 

and a newspaper in my lap, I had been amusing myself for the greater part of the afternoon, now in poring 

over advertisements, now in observing the promiscuous company in the room, and now in peering through the 

smoky panes into the street.9 

This is an exact description of convalescence as an aesthetic; a state of unpredictable, half-repressed euphoria 

in which, because he is temporarily exempt from the routine demands of everyday life in the city, the 

individual’s “electrified” senses are preternaturally attuned to experience. The film has departed from his 

mental vision but he nonetheless peers at the street through “smoky panes”. His empty, appetitive mood is at 

once both the opposite of boredom and oddly characteristic of its restless calm: it is “the converse of ennui”; 

or its obverse. His consciousness processes the shocks of urban life, the traffic on the roads and pavements, as 

concussions that seem almost exquisite because he can remain detached and half-insulated from them. 

Poe’s urban fable locates his convalescent on the margins of a mass of people. Detached from the “dense and 

continuous tides of population” that rush past the café as evening closes in, and from the rhythms of routine 

production they collectively embody, his convalescent describes his fascination with the people he sees 

commuting home. He is soon lost in contemplation of them: “At this particular period of the evening I had 

never before been in a similar situation, and the tumultuous sea of human heads filled me, therefore, with a 

delicious novelty of emotion”.10  

Initially he examines in the abstract the mass of human forms that pass him. He is particularly interested in 

those that seem unconfident on the street, those that “were restless in their movements, had flushed faces, and 

talked and gesticulated to themselves, as if feeling in solitude on account of the very denseness of the 

company around”.11 These are the people for whom everyday life in the city is a kind of sickness or fever. 

Then Poe’s convalescent examines the passersby in more concrete detail, as if they inhabit some grimy 

aquarium. Sliding down “the scale of what is termed gentility”, as the light thickens, he classifies their 

physiognomies, their clothes and step, carefully sifting through the aristocrats, businessmen, clerks, artisans, 

“exhausted labourers”, pie-men, dandies, conmen, pickpockets, beggars and prostitutes.12 From the café he 

sees innumerable drunkards — their countenances pale, their eyes a livid red — who clutch at passing objects 

“with quivering fingers” as they stride through the crowd.13 

It is “thus occupied in scrutinizing the mob”, his forehead pressed against the glass beside his seat, that the 

convalescent glimpses the “decrepid old man” whose physiologie he is completely unable to taxonomise.14 He 

stumbles into the street, his curiosity heightened by the snatched sight of a diamond and a dagger beneath the 

old man’s cloak, resolving in a moment of heated decision to follow him. “For my own part I did not much 

regard the rain”, he notes, “the lurking of an old fever in my system rendering the moisture somewhat too 

dangerously pleasant”.15 Convalescence itself is a “dangerously pleasant” state. 

 

https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur#fn9
https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur#fn10
https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur#fn11
https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur#fn12
https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur#fn13
https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur#fn14
https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur#fn15
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Fritz Eichenberg’s engraving of “The Man of the Crowd” for Tales of Edgar Allan Poe (New York, 1944) 

— Source (NB: not in the public domain). 

https://www.fulltable.com/vts/aoi/e/eichenberg/poe/a.htm


Sistema de Infotecas Centrales                                                                                                                Universidad Autónoma de Coahuila              

 

 

 

 

  

Infoteca’s E-Journal                                                                                                                   No. 584  january  2022 

 

14 

Poe’s narrator then traces the man’s mysterious movements, throughout the night and into the day, as he 

roams the city, in an apparently futile attempt to understand what motivates him; but he finally only tracks 

him back, on the evening of the second day, to the coffee house from which he had first set out. The old man, 

who appears completely unconscious of the narrator, seems to be more than human — as if his labyrinthine 

path through the streets had traced not the arbitrary trajectory of an individual but the secret form or logic of 

the corrupt, decrepit metropolitan city itself. So, the convalescent abandons his pursuit, making this 

declaration of defeat: “He is the man of the crowd. It will be in vain to follow; for I shall learn no more of 

him, nor of his  

The old man incarnates the industrial capitalist city in its anti-heroic rather than heroic form. In “On Some 

Motifs in Baudelaire” (1939), composed exactly one hundred years after this short story was first published, 

Walter Benjamin decides that he cannot finally identify Poe’s “man of the crowd” as a flâneur, mainly 

because in him “composure has given way to manic behavior”. Instead, according to Benjamin, he 

exemplifies the destiny of the flâneur once this intrinsically urbane figure has been “deprived of the milieu to 

which he belonged” (a milieu, Benjamin implies, that London probably never provided).17 

The same might be said of Poe’s convalescent, in whom composure must compete with a positively 

monomaniacal mood. Indeed, it can be argued that “The Man of the Crowd” allegorises the process by which, 

in the hectic conditions of a metropolis like London in the mid-nineteenth century, the flâneur splits apart and 

produces two further metropolitan archetypes, one almost pathologically peripatetic, the other static to the 

point of being a sort of cripple. The former is the nightwalker, a disreputable, indeterminately criminal type 

who embodies that half of the flâneur characterised by a state of restless mobility. The latter is the 

convalescent, who embodies the half of him characterised by a state of immobile curiosity. For Poe, these 

characters are spectral doubles. 

What about Baudelaire? The French poet’s discussion of “The Man of the Crowd” is contained in the third 

section of “The Painter of Modern Life” (1863), his encomium to the artist Constantin Guys, “a passionate 

lover of crowds and incognitos”.18 He portrays Guys there as someone whose genius resides in a childlike 

curiosity, which he characterises in terms of “the fixed and animally ecstatic gaze of a child confronted with 

something new, whatever it be”.19 

Like the child, who actually “sees everything in a state of newness”, and who is consequently “always drunk”, 

Guys is exquisitely susceptible to impressions.20 For him, “sensibility is almost the whole 

being”.21 Ordinarily, Baudelaire emphasises, adults can only recover this spontaneously poetic disposition 

temporarily when they are in a state of convalescence. Guys, however, positively personifies this disposition, 

because he is “an eternal convalescent”.22 “Imagine an artist who was always, spiritually, in the condition of 

that convalescent”, Baudelaire concludes, “and you will have the key to the nature of Monsieur G”.23 

deeds”.16 

https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur#fn17
https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur#fn18
https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur#fn19
https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur#fn20
https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur#fn21
https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur#fn22
https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur#fn23
https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur#fn16
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Harry Clarke’s depiction of “The Man of the Crowd”, 1923. Four years earlier, Clarke made a complete series 

of illustrations for Poe’s Tales of Mystery and Imagination — Source. 

https://publicdomainreview.org/collection/harry-clarke-s-illustrations-for-poe-s-tales-of-mystery-and-imagination-1919
https://commons.wikimedia.org/wiki/File:Poe_the_man_of_the_crowd_clarke.jpg
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Constantin Guys, Two Ladies Taking a Walk, 19th century — Source. 

It is implicitly Poe, however, and not Guys, who embodies in the end the spirit of convalescence in “The 

Painter of Modern Life”. Baudelaire identifies Poe’s convalescent as his inspiration for this claim: 

Do you remember a picture (it really is a picture!), painted – or rather written – by the most powerful pen of 

our age, and entitled The Man of the Crowd? In the window of a coffee house there sits a convalescent, 

pleasurably absorbed in gazing at the crowd, and mingling, through the medium of thought, in the turmoil of 

thought that surrounds him. But lately returned from the valley of the shadow of death, he is rapturously 

breathing all the odours and essences of life; as he has been on the brink of total oblivion, he remembers, and 

fervently desires to remember, everything. Finally he hurls himself headlong into the midst of the throng, in 

pursuit of an unknown, half-glimpsed countenance, that has, on an instant, bewitched him. Curiosity had 

become a fatal, irresistible passion!24 

https://images.metmuseum.org/CRDImages/dp/original/DP806720.jpg
https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur#fn24
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It is immediately apparent from this paragraph that Baudelaire’s principal interest does not lie in the drama 

described by Poe’s narrative. Instead, he seems more interested in the scene in which the story is initially set. 

He insists on representing Poe’s narrative, in fact, as a relatively static picture, as if he is himself examining 

the convalescent through a frame. 

Perhaps it is most accurate to state that Baudelaire reconstructs the story as a sort of diptych. In the first panel, 

the convalescent is passively seated in the coffee house. As he observes the street life through the glass, he 

simultaneously introjects the scenes outside, assimilating them to his consciousness, and projects his 

consciousness outward, assimilating his consciousness to them. He is “pleasurably absorbed in gazing at the 

crowd, and mingling, through the medium of thought, in the turmoil of thought that surrounds him”.25 The 

convalescent “rapturously breath[es] in all the odours and essences of life”, making the surface of his body 

seem absolutely porous, even as the solid pane of glass that he sits beside has apparently been rendered 

completely permeable.26 

In the second panel, Baudelaire’s description captures Poe’s narrator, as if in a photograph, in the act of 

flinging himself into the street — like the Baudelairean protagonist who, according to Benjamin, “plunges 

into the crowd as into a reservoir of energy”.27 He is freeze-framed, so to speak, as he “hurls himself headlong 

into the midst of the throng”.28 The convalescent thus metamorphoses into a nightwalker. It is in effect an 

image of the convalescent as hero, actively seeking to satisfy his feverish curiosity, even if it is finally fatal to 

do so. 

https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur#fn25
https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur#fn26
https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur#fn27
https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur#fn28
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The derailment at Gare Montparnasse, 1895. While all of the passengers survived, a woman was killed while 

walking in the street beside the station — Source. 

https://commons.wikimedia.org/wiki/File:Train_wreck_at_Montparnasse_1895.jpg
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Poe’s spectral convalescent, more spiritually decrepit than Baudelaire’s, and less rapturous, is not so deeply 

indebted to the Coleridgean tradition, in spite of the fact that Baudelaire probably encountered this tradition 

through the mediation of Poe. But, like Poe’s, Baudelaire’s convalescent remains terminally peripheral to the 

life of the street, in contrast to the flâneur. The flâneur, according to Baudelaire, in the same section of “The 

Painter of Modern Life”, is situated “at the centre of the world” even though he also “remain[s] hidden from 

the world”.29 In this respect, as in others, he is like the commodity, which is so pervasive as to be invisible. 

The convalescent, Baudelaire implies, by contrast resists the performative aspect of the flâneur’s life in the 

streets and refuses the spectacular logic of the marketplace. 

Baudelaire had first referred to what he so evocatively describes as “convalescence, with its fevers of 

curiosity” in “Edgar Poe: His Life and Works” (1853).30 In this piece, which subsequently reappeared as the 

introduction to his translations in the Histoires extraordinaires (1856), Baudelaire locates the “single 

character” that populates Poe’s numerous narratives as “the man of razor-sharp perceptions and slackened 

nerves”. He concludes that “this man is Poe himself”.31 

This description perfectly captures the constitution of the convalescent, who is acutely sensitive to the life of 

the streets but at the same time oddly anaesthetised to it. The poetics of convalescence that are perceptible in 

Poe, and which Baudelaire elaborated, make him absolutely central to the process by which Romanticism, in 

nineteenth- and twentieth-century literature, became urbanised. Poe is for Baudelaire one of the patron saints 

of metropolitan modernity because, as “the writer of the nerves”, he too is a perpetual convalescent.32 In the 

urban sensorium described by both authors, the sick are too sensitive to cope with the shocks of everyday life, 

and the healthy are constitutionally insensitive to its secret aesthetics. 

Paul de Man grasps the importance of the convalescent for Baudelaire when, in a discussion of him and 

Nietzsche in “Literary History and Literary Modernity”, he offers this compelling claim: 

The human figures that epitomise modernity are defined by experiences such as childhood or convalescence, 

a freshness of perception that results from a slate wiped clear, from the absence of a past that has not yet had 

time to tarnish the immediacy of perception (although what is thus freshly discovered prefigures the end of 

this very freshness), of a past that, in the case of convalescence, is so threatening that it has to be forgotten.33 

The convalescent is not necessarily confined to the sick room, or to some bucolic scene of refuge, in spite of 

their infirmity and decrepitude. They embody the experience of modernity. Indeed, it might be said that, in 

order to be absolutely modern, as Rimbaud demanded, one must be convalescent. 

https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur#fn29
https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur#fn30
https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur#fn31
https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur#fn32
https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur#fn33
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Baudelaire photographed by Nadar, ca. 1855 — Source. 

https://polona.pl/item/portret-charlesa-baudelaire-a,Njg2OTcwMjA/0/#info:metadata
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But what about those citizens less able to roam the metropolis in a state of rapturous, febrile curiosity? If the 

convalescent’s power comes from a unique experience of modernity — being at once immersed, with 

refreshed senses, in the spectacle of the modern city and cautiously set off from its events, as though behind a 

pane of glass — it was a power and position not accessible to all. Like the flâneur, the convalescent relied on 

a certain invisibility in the streets, one afforded by a kind of visibility within the social order. On the 

boulevards of Baudelaire’s Paris, this was very much the privilege of the bourgeois white male, and the 

leisure time afforded by his class position. 

As Erika Diane Rappaport reminds us, there is no denying that, as distinct from a man’s, “a woman’s freedom 

to ‘walk alone’ in the city was constrained by physical inconveniences and dangers as well as by social 

conventions that deemed it entirely improper for a bourgeois lady to roam alone out-of-

doors”.34 The flâneuse — as distinct from women who, for professional or social reasons, simply in order to 

travel from here to there, passed through the streets of the metropolis — is not a common phenomenon. But 

her painful, paradoxical sense of simultaneously being both too invisible and too visible in the city streets was 

characteristic of all women in these fundamental circumstances. 

It must be added, though, that the male territory to which Rappaport refers is by no means homogeneous or 

socially uniform — except, no doubt, in so far as it marginalises female pedestrians. Many male pedestrians 

of the period, far from feeling entitled in the streets, find them distinctly hostile, for a range of different 

reasons. They are the city’s internal exiles, even if their sense of unbelonging is from the start far less fraught, 

far less freighted with histories of exploitation and oppression, than that of women, or of men and women of 

colour. Numerous residents of the city could not afford to function, in Baudelaire’s beautiful description of 

the flâneur, as “a kaleidoscope gifted with consciousness”.35 

The female convalescent is for the most part denied Baudelaire’s privileged re-engagement with the public 

sphere. In Bleak House (1853), for example, Dickens’ heroine Esther Summerson records that, in recovering 

from what is probably a case of smallpox, she “became useful to [her]self, and interested, and attached to life 

again”; but the role she assumes is confined to the private sphere and her re-attachment to life is conceived in 

terms of utility rather than some form of gratification.36 

https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur#fn34
https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur#fn35
https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur#fn36


Sistema de Infotecas Centrales                                                                                                                Universidad Autónoma de Coahuila              

 

 

 

 

  

Infoteca’s E-Journal                                                                                                                   No. 584  january  2022 

 

22 

 

Auguste-Louis Lepère, The Convalescent, Madame Lepère, 1892 — Source. 

https://www.metmuseum.org/art/collection/search/381867
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“The body after long illness is languid, passive, receptive of sweetness, but too weak to contain it”, wrote 

Virginia Woolf in Jacob’s Room (1922).37 Woolf was of course supremely sensitive to the aesthetics of 

convalescence, but she was also acutely conscious of the extent to which, historically, women have been 

excluded from leisurely enjoyment of the city’s public spaces. It is no accident that, in “Street Haunting” 

(1927), her delightful celebration of “rambling the streets of London”, she pretends to need to purchase a 

pencil in order to justify what is in effect a purposeless stroll through the city.38 If Woolf was “the 

greatest flâneuse of twentieth-century literature”, as Lauren Elkin writes, then she was nonetheless not as free 

to practice flânerie as her confrères.39 

In Mrs. Dalloway (1925), a novel that celebrates the comparative freedom afforded to its eponymous heroine 

in the metropolis by the business of shopping, Woolf offers a systematic critique of the patriarchal politics of 

the Baudelairean flâneur. There, Mrs. Dalloway’s old friend Peter Walsh at one point follows a young 

woman, to whom he momentarily feels attracted, through the streets of central London. Woolf uses Peter’s 

predatory mode of walking to demonstrate, in Benjamin’s compelling formulation from his essay on “The 

Return of the Flâneur” (1929), “how easy it is for the flâneur to depart from the ideal of the philosopher out 

for a stroll, and to assume the features of the werewolf at large in the social jungle”.40 

Peter is Baudelaire’s “passionate spectator” — exploiting his freedom as a middle-class man to treat the life 

of the metropolis as a form of spectacle — as a raptor or stalker. He is one of those “wild beasts, our fellow 

men”, comfortably inhabiting “the heart of the forest” that is the city, to whom Woolf refers in “Street 

Haunting”.41 For Woolf, as a feminist, the Baudelairean flâneur is, in the end, the “werewolf at large in the 

social jungle” that Benjamin feared it might become. 

 

Public Domain Works 

• Baudelaire: His Prose and Poetry 

Edited by T.R. Smith1919 

o Internet Archive 

TEXTS 

• Les fleurs du mal 

Charles Baudelaire1868 

o Internet Archive 

TEXTS 

https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur#fn37
https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur#fn38
https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur#fn39
https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur#fn40
https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur#fn41
https://archive.org/details/baudelairehispro00baudiala
https://archive.org/details/lesfleursdu00baud/page/n11/mode/2up
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• Physiologie du flaneur 

Louis Huart1841 

o Internet Archive 

TEXTS 

• The Convalescent 

Nathaniel Parker Willis1850 

o Internet Archive 

TEXTS 

• A Few Words with the Convalescent 

John F. W. Ware1864 

o Internet Archive 

TEXTS 

Further Reading 

• Selected Writings on Art and Literature 

By Charles Baudelaire 

Before publishing the sensuous and scandalous poems of "Les Fleurs du Mal", Charles Baudelaire (1821-67) 

had already earned respect as a forthright and witty critic of art and literature. This stimulating selection of 

criticism reveals him as a worshipper at the altar of beauty, illuminating his belief that the pursuit of this ideal 

must be paramount in artistic expression. 

More Info and Buy 

https://archive.org/details/physiologiedufla00huar/page/n7/mode/2up
https://archive.org/details/convalescent00will/page/n5/mode/2up
https://archive.org/details/b24882884/mode/2up
https://www.amazon.com/dp/0140446060/ref=nosim?tag=thepubdomrev-20
https://www.amazon.com/dp/0140446060/ref=nosim?tag=thepubdomrev-20
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• The Walker: On Finding and Losing Yourself in the Modern City 

By Matthew Beaumont 

From Charles Dickens' insomniac night rambles to wandering through the faceless, windswept monuments of 

the neoliberal city, the act of walking is one of escape, self-discovery, disappearances and potential 

revolution. Pacing stride for stride alongside such literary amblers and thinkers as Edgar Allen Poe, Andrew 

Breton, H. G. Wells, Virginia Woolf, Jean Rhys, and Ray Bradbury, Matthew Beaumont explores the 

relationship between the metropolis and its pedestrian life. 

More Info and Buy 

https://www.amazon.com/dp/1788738918/ref=nosim?tag=thepubdomrev-20
https://www.amazon.com/dp/1788738918/ref=nosim?tag=thepubdomrev-20
https://www.amazon.com/dp/0140446060/ref=nosim?tag=thepubdomrev-20
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• Flâneuse: Women Walk the City in Paris, New York, Tokyo, Venice, and London 

By Lauren Elkin 

The flâneur is the quintessentially masculine figure of privilege and leisure who strides the capitals of the 

world with abandon. But it is the flâneuse who captures the imagination of the cultural critic Lauren Elkin. In 

her wonderfully gender-bending new book, the flâneuse is a “determined, resourceful individual keenly 

attuned to the creative potential of the city and the liberating possibilities of a good walk.” Virginia Woolf 

called it “street haunting”; Holly Golightly epitomized it in Breakfast at Tiffany’s; and Patti Smith did it in her 

own inimitable style in 1970s New York. 

More Info and Buy 

https://www.amazon.com/dp/0374537437/ref=nosim?tag=thepubdomrev-20
https://www.amazon.com/dp/0374537437/ref=nosim?tag=thepubdomrev-20
https://www.amazon.com/dp/1788738918/ref=nosim?tag=thepubdomrev-20
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Books link through to Amazon who will give us a small percentage of sale price (ca. 4.5%). Discover more 

recommended books in our dedicated PDR Recommends section of the site. 

 

https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur 

  

https://publicdomainreview.org/shop/pdr-recommends
https://publicdomainreview.org/essay/charles-baudelaire-and-the-convalescent-flaneur
https://www.amazon.com/dp/0374537437/ref=nosim?tag=thepubdomrev-20
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DNA sensor quickly determines whether viruses are infectious 

Sensor integrates specially designed DNA fragments and nanopore sensing 

 
 

A new sensor can distinguish infectious viruses from noninfectious ones. 

• Credit and Larger Version 

 

October 4, 2021 

A new sensor can detect not only whether a virus is present, but whether it's infectious -- an important 

distinction for containing viral spread. 

U.S. National Science Foundation-funded researchers at the University of Illinois Urbana-Champaign and 

collaborators developed the sensor, which integrates specially designed DNA fragments and nanopore 

sensing, to target and detect infectious viruses in minutes without the need to pretreat samples. They 

https://www.nsf.gov/discoveries/disc_images.jsp?cntn_id=303607&org=NSF
https://nsf.gov/awardsearch/showAward?AWD_ID=2029215&HistoricalAwards=false
https://www.nsf.gov/cgi-bin/good-bye?https://news.illinois.edu/view/6367/984978463
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demonstrated the sensor's power with two key viruses that cause infections worldwide: the human adenovirus 

and the virus that causes COVID-19.    

Yi Lu and Benito Mariñas at the University of Illinois Urbana-Champaign co-led the work with University of 

Illinois Chicago scientist Lijun Rong; Omar Azzaroni of the National University of La Plata in Argentina; and 

María Eugenia Toimil-Molares of the GSI Helmholtz Centre for Heavy Ion Research in Germany. 

The findings are reported in the journal Science Advances. 

"The infectivity status is very important information that can tell us if patients are contagious or if an 

environmental disinfection method works," said Ana Peinetti, the first author of the study. Peinetti, formerly 

of the University of Illinois Urbana-Champaign, is now at the University of Buenos Aires in Argentina. "Our 

sensor combines two key components: highly specific DNA molecules and highly sensitive nanopore 

technology. We developed specific DNA molecules, named aptamers, that not only recognize viruses but can 

differentiate the infectivity status of the virus." 

The "gold standard" of viral detection, the PCR test, detects viral genetic material but cannot distinguish 

whether a sample is infectious or determine whether a person is contagious. This can make it more difficult to 

track and contain viral outbreaks, the researchers said. 

--  NSF Public Affairs, Researchnews@nsf.gov 

https://www.nsf.gov/discoveries/disc_summ.jsp?cntn_id=303607&utm_medium=email&utm_source=govdeli

very 

  

https://www.nsf.gov/cgi-bin/good-bye?https://www.science.org/doi/10.1126/sciadv.abh2848
mailto:Researchnews@nsf.gov
https://www.nsf.gov/discoveries/disc_summ.jsp?cntn_id=303607&utm_medium=email&utm_source=govdelivery
https://www.nsf.gov/discoveries/disc_summ.jsp?cntn_id=303607&utm_medium=email&utm_source=govdelivery
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Scientists develop collagen scaffold materials for craniofacial bone and tissue repair 

Researchers study the efficacy of bioengineered bone reconstruction materials 

 
 

A mineralized collagen scaffold showing the mineral crystals and collagen fibers. 

• Credit and Larger Version 

 

 

Repairing bone fractures and tissue injuries of the face and skull is challenging due to cell structure and bone 

shape. As a result, treating craniomaxillofacial trauma often involves biomaterials. Researchers at the 

University of Illinois Urbana-Champaign, funded by the U.S. National Science Foundation, examined the 

properties of collagen scaffold biomaterials to evaluate and compare their efficacy. The research will result in 

the development of next generation biomaterials used in bone reconstruction and tissue regeneration, the 

scientists said. They published their findings on the bioRxiv website. 

https://www.nsf.gov/discoveries/disc_images.jsp?cntn_id=303668&org=NSF
https://www.nsf.gov/cgi-bin/good-bye?https://chbe.illinois.edu/news/stories/42257
https://www.nsf.gov/awardsearch/showAward?AWD_ID=1144245&HistoricalAwards=false
https://www.nsf.gov/cgi-bin/good-bye?https://www.biorxiv.org/content/10.1101/2021.03.23.436487v2.full.pdf
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"There are many types of cells in the bone environment that contribute to healing, including stem cells that 

form bone, and monocytes that help with the immune response,” said Vasiliki Kolliopoulos of the University 

of Illinois Urbana-Champaign, a co-author of the paper. “This study investigated how the scaffold material 

affects the combined behavior of these different cells."  

The researchers modified biomaterials to include three different types of a components (glycosaminoglycans, 

or GAGs) in bone structure. Stem cells were added to the scaffolds, and the scientists observed how the 

modified biomaterials affected bone regeneration and blood vessel formation. They noted which scaffold had 

the largest increase in blood vessel formation.  

The researchers also examined the impact of the engineered scaffolds on other types of cells, and how each 

scaffold impacts different cell types. The next phase of the study involves examining how stem cells grown in 

scaffolds react to inflammation and how each scaffold material affects cell growth and regeneration. 

"After we identify how the scaffolds influence the cells, we want to combine the different cell types to see 

what happens," said Kolliopoulos. "We’re trying to develop biomaterials that will be used by surgeons to 

repair bone defects. Understanding what these materials do to multiple cell types is important." 

--  NSF Public Affairs, Researchnews@nsf.gov 

https://www.nsf.gov/discoveries/disc_summ.jsp?cntn_id=303668&utm_medium=email&utm_source=govdeli

very 

  

mailto:Researchnews@nsf.gov
https://www.nsf.gov/discoveries/disc_summ.jsp?cntn_id=303668&utm_medium=email&utm_source=govdelivery
https://www.nsf.gov/discoveries/disc_summ.jsp?cntn_id=303668&utm_medium=email&utm_source=govdelivery


Sistema de Infotecas Centrales                                                                                                                Universidad Autónoma de Coahuila              

 

 

 

 

  

Infoteca’s E-Journal                                                                                                                   No. 584  january  2022 

 

32 

 

Remembering the Iconic Visuals and Creative Process of Spike Lee’s School Daze 

A Behind-the-Scenes Look at the Cast, Crew, and Costume Design of the 1988 Film 

VIA CHRONICLE CHROMA 

By Spike Lee 

 

November 15, 2021 

In 1988, Spike Lee released School Daze. Written and directed by Lee, the film centers on Dap Dunlap 

(Laurence Fishburne), a student and activist at the fictional HBCU Mission College. Dap hopes that he can 

one day convince the students to form a united front. On the other hand, Julian (Giancarlo Esposito), resident 

big man on campus and head of the school’s biggest fraternity, prioritizes rigid social order. And unlike Dap, 

his cousin Half-Pint (Spike Lee) wants to rush the frat. 

* 

“We Often Have Dope Crew Jackets On My Joints. I Often See Them On Ebay For Big Money.” 

* 

https://www.chroniclebooks.com/products/spike
https://lithub.com/author/spikelee/
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“I Still Got This Jacket.”
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Woke Students of Mission College.
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Da Fellas.
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Wannabe Vs. Jigaboo.
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“Good And Bad” Lyrics By Bill Lee. Daddy.
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Da Gamma Rays. “Be Alone Tonight.”
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Gammites Of Gamma Phi Gamma.
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Big Brother Almighty Curses Out Half-Pint.
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Big Brother Almighty And Gamma Ray Jane Toussaint.
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“Wake Up!”

“When We Were Young.” Cast Photo. “Wake Up” Finale. 

__________________________________ 
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From SPIKE by Spike Lee, published by Chronicle Chroma 2021. All photographs by David Lee. © 1988 

Columbia Pictures Industries, Inc. All Rights Reserved. Courtesy of Columbia Pictures. 

 

Spike Lee 

Shelton Jackson Spike Lee is an American film director, producer, screenwriter, actor, and professor. His 

production company, 40 Acres and a Mule Filmworks, based in Fort Greene, Brooklyn, has produced more 

than 35 films since 1983. He has won numerous awards including two Academy Awards, two Emmy Awards, 

two BAFTA awards, and the Cannes Grand Prix. He is a graduate of Morehouse College and New York 

University's Tisch School of the Arts, where he is a tenured Professor of Film and Artistic Director. 

 

https://lithub.com/remembering-the-iconic-visuals-and-creative-process-of-spike-lees-school-daze/ 

  

https://bookshop.org/a/132/9781797203850
https://lithub.com/author/spikelee/
https://lithub.com/remembering-the-iconic-visuals-and-creative-process-of-spike-lees-school-daze/
https://lithub.com/author/spikelee/
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The Behaviors and Attitudes of U.S. Adults on Twitter 

A minority of Twitter users produce a majority of tweets from U.S. adults, and the most active tweeters are 

less likely to view the tone or civility of discussions as a major problem on the site 

BY COLLEEN MCCLAIN, REGINA WIDJAYA, GONZALO RIVERO AND AARON SMITH 

How we did this 

Roughly one-quarter of U.S. adults now use Twitter, and the site has become a space where users get 

news, discuss topics like sports, engage in personal communication or hear from elected officials. 

Pew Research Center recently conducted an in-depth survey of U.S. adults who use Twitter, looking to better 

understand their behaviors and experiences on the site along with their attitudes towards the service. The 

survey included a subset of respondents who shared their Twitter profiles for research purposes, allowing 

their survey responses to be matched to their actual Twitter activity. 

As in many of the Center’s surveys of technology and online platforms, this study finds that Twitter users 

report a mix of both positive and negative experiences on the site. For instance, 46% of these users say the 

site has increased their understanding of current events in the last year, and 30% say it has made them feel 

more politically engaged. On the other hand, 33% of users report seeing a lot of misleading or inaccurate 

information there, and 53% say inaccurate or misleading information is a major problem on the site. 

The analysis also reveals another familiar pattern on social media: that a relatively small share of highly 

active users produce the vast majority of content. An analysis of tweets by this representative sample of U.S. 

adult Twitter users from June 12 to Sept. 12, 2021, finds that the most active 25% of U.S. adults on Twitter by 

tweet volume produced 97% of all tweets from these users. 

https://www.pewresearch.org/staff/colleen-mcclain
https://www.pewresearch.org/staff/regina-widjaya
https://www.pewresearch.org/staff/gonzalo-rivero
https://www.pewresearch.org/staff/aaron-smith
https://www.pewresearch.org/internet/2021/04/07/social-media-use-in-2021/
https://www.pewresearch.org/journalism/2021/09/20/news-consumption-across-social-media-in-2021/
https://www.pewresearch.org/journalism/2021/09/20/news-consumption-across-social-media-in-2021/
https://www.pewresearch.org/fact-tank/2021/09/16/simone-biles-by-far-the-most-mentioned-team-usa-athlete-on-twitter-during-tokyo-olympics/
https://www.pewresearch.org/fact-tank/2021/01/15/how-lawmakers-social-media-activity-changed-in-the-days-after-the-u-s-capitol-riot/
https://www.pewresearch.org/internet/2019/04/24/sizing-up-twitter-users/
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High-volume tweeters differ from less prolific tweeters in important ways. A majority visit the site daily, and 

roughly one-in-five say they do so too many times to count on a typical day. Their use of Twitter also carries 

a more overtly political valence: They are more likely than others to say the site has increased how politically 

engaged they feel in the past year.  

They also respond differently to the presence of certain negative interactions on the platform. High-volume 

tweeters are roughly twice as likely as others to say they have personally experienced harassing or abusive 

behavior on the platform (24%, vs. 11% of less active tweeters). But they are less likely to view the overall 

tone or civility of discussions on the site as a major problem (by a margin of 27% to 42%). 

Among the other key findings of this research: 

Although they produce the vast majority of content, highly active tweeters produce relatively few 

original tweets and receive little engagement from the broader Twitter audience. From June 12 to Sept. 

12, 2021, original posts comprised just 14% of tweets from the top quarter of U.S. adults on Twitter by tweet 

https://www.pewresearch.org/internet/?attachment_id=27631
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volume. The vast majority of posts produced by this group were either retweets (49% of the total) or replies to 

other users (33%). 

Posts from this group also receive little engagement from other users in the form of likes or retweets. Despite 

producing 65 tweets of any type per month on average during the period under observation, U.S. adults in the 

top 25% of users based on tweet volume received an average of just 37 likes and one retweet per month. 

 

Democrats and Republicans on Twitter differ in their views of the major problems on the site and its 

overall impact on democracy. Nearly identical shares of Twitter users say the site is mostly good (37%) or 

mostly bad (38%) for American democracy, with 24% saying it has no impact either way. But Republican 

Twitter users (including Republican-leaning independents) are roughly twice as likely as Democrats and 

Democratic leaners to say the site is bad for American democracy (60% vs. 28%). Conversely, roughly half of 

Democrats who use the site say it is good for American democracy – just 17% of Republican users say the 

same. 

Meanwhile, similar shares of Democratic and Republican users say that issues such as the tone or civility of 

conversations on the site or the presence of inaccurate or misleading information are major problems. But 

Republican users are far more likely to say it is a major problem that Twitter limits the reach or visibility of 

certain posts (59% vs. 17%) or bans users from the platform (61% vs. 6%). 

https://www.pewresearch.org/internet/?attachment_id=27632


Sistema de Infotecas Centrales                                                                                                                Universidad Autónoma de Coahuila              

 

 

 

 

  

Infoteca’s E-Journal                                                                                                                   No. 584  january  2022 

 

48 

 

A majority of Twitter users – even those who say they have private profiles or are not sure of their 

privacy settings – have a public profile that is visible to anyone. Overall, 53% of Twitter users – and 65% 

of users who provided a handle that allowed the Center to verify their actual profile settings – say their profile 

is set to public, so that anyone can see it.  

But an examination of the profiles of those users who provided a handle reveals that 89% of them 

are actually set to public. Among users who say their account is private or are not sure of their settings, 83% 

in reality have a public profile. 

Next: 1. The views and experiences of U.S. adult Twitter users 

1. The views and experiences of U.S. adult Twitter users 

BY COLLEEN MCCLAIN, REGINA WIDJAYA, GONZALO RIVERO AND AARON SMITH 

https://www.pewresearch.org/internet/2021/11/15/1-the-views-and-experiences-of-u-s-adult-twitter-users/
https://www.pewresearch.org/staff/colleen-mcclain
https://www.pewresearch.org/staff/regina-widjaya
https://www.pewresearch.org/staff/gonzalo-rivero
https://www.pewresearch.org/staff/aaron-smith
https://www.pewresearch.org/internet/?attachment_id=27633
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U.S. adults on Twitter visit the site with varying degrees of intensity. In all, two-thirds (66%) of Twitter users 

say they visit the site at least once a week, and the remaining third say they do so less often. And a share of 

users – 10% of the total – are far more regular visitors, saying they use the site so frequently that they cannot 

count the number of times in a typical day.  

One-in-five adult Twitter users under age 30 say they visit the site daily, too many times to count. And along 

with younger users, some 16% of liberal Democratic users visit the site this frequently. Smaller shares of 

more moderate Democrats – and of Republicans of any ideology – say the same. (Throughout this report, 

partisans include those who lean toward both parties.) 

Largest shares of users cite entertainment, staying informed as most important reasons for using 

Twitter 

https://www.pewresearch.org/internet/?attachment_id=27634
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https://www.pewresearch.org/internet/?attachment_id=27635
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When asked about several specific reasons for using Twitter – as well as the one that was most important if 

they listed several reasons – the largest share of users (42%) report entertainment as the most important. This 

is about twice as high as the share (20%) who say staying informed is the most important reason. Smaller 

shares say the most important reason is to stay connected to other people, see different points of view, express 

their opinions, or because the site is useful for work or school. 

These most important reasons vary by age. Twitter users ages 18 to 29 are far more likely to say that 

entertainment is their most important reason (53%) compared with older Twitter users – a 12 percentage point 

difference with those ages 30 to 49 and a 25-point difference with those 50 and older. Meanwhile, users 50 

and older are slightly more likely than users 18 to 29 to say it’s that the site is a way to stay informed, keep 

themselves connected to other people or let them see different points of view – although differences are less 

pronounced. 

The survey also finds that, for a majority of users, Twitter serves mostly as a way to see what others are 

saying rather than primarily serving as a means of expression. 

When asked a separate question about which of these two factors is more of a reason they use the site, about 

two-thirds of Twitter users (64%) say they mostly use it to see what others are saying. Just 7% say they 

mostly use it to express their own opinions, while another 28% say it’s an equal mix of both.  

46% of users say their Twitter use has increased their understanding of current events in the last year, 

but 26% say the same about their stress levels 
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Center research has long studied the impact of Twitter and other social media platforms on the state of the 

country overall, particularly as it relates to groups of Americans and the information environment. This 

survey focused on the impact of the site on the individual user over the past year in four areas.  

https://www.pewresearch.org/fact-tank/2020/10/15/64-of-americans-say-social-media-have-a-mostly-negative-effect-on-the-way-things-are-going-in-the-u-s-today/
https://www.pewresearch.org/fact-tank/2020/10/15/64-of-americans-say-social-media-have-a-mostly-negative-effect-on-the-way-things-are-going-in-the-u-s-today/
https://www.pewresearch.org/fact-tank/2020/12/11/social-media-continue-to-be-important-political-outlets-for-black-americans/
https://www.pewresearch.org/fact-tank/2021/08/24/about-four-in-ten-americans-say-social-media-is-an-important-way-of-following-covid-19-vaccine-news/
https://www.pewresearch.org/internet/?attachment_id=27636
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While about half or more adult Twitter users say their use of the site in the past year had no impact on their 

understanding of current events, how much they know about the lives of celebrities and public figures, how 

politically engaged they feel, or their stress levels, some  users report an increase or decrease in these four 

areas. 

Nearly half of U.S. adult Twitter users say their use of the site has increased their understanding of current 

events over the past year, but 47% say it has had no impact. Meanwhile, 34% say the site has increased how 

much they know about the lives of celebrities and public figures (with 58% reporting no impact). Small shares 

say Twitter has decreased their understanding in both these areas.  

Three-in-ten Twitter users (30%) say their use of the site has increased how politically engaged they feel, 

while 9% say it has decreased this and 60% say it has had no impact. And about a quarter of Twitter users say 

the site has increased their stress levels.  

Twitter users ages 18 to 29 are more likely than those ages 30 to 49 or 50 and older to report their use of 

Twitter has increased their understanding of current events, the lives of public figures and their overall levels 

of political engagement. Indeed, larger shares of those ages 18 to 29 report any impact on their political 

engagement, whether that impact is positive or negative. This group is twice as likely as older users to say it 

has decreased how politically engaged they feel (although just 14% of younger Twitter users indicate this). 

And while there are no age differences in the shares of those who say Twitter has increased their stress levels, 

11% of adult Twitter users under 30 say their use has decreased their stress levels over the past year, 

compared with smaller shares of their older counterparts.  

Democratic Twitter users are also more likely than Republican Twitter users to say their understanding of 

current events (by a 53% to 36% margin) and feelings of political engagement (35% to 22%) have increased 

in the last year due to their use of Twitter. 

17% of users have experienced harassing or abusive behavior on Twitter, 33% say they see a lot of 

inaccurate or misleading information 

The majority of Twitter users have not experienced harassing or abusing behavior on the site, but 17% of 

adult Twitter users say this has happened to them personally. There is little difference in the shares of users 

who say they have experienced this based on age, gender, educational attainment or political identification. 
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On the other hand, the vast majority of Twitter users (91%) say they come across at least some inaccurate or 

misleading information on the platform. And 33% say they come across a lot of this sort of content. 

Republican Twitter users are more likely to say they come across a lot of this information than Democrats – 

an 18-point difference between the parties.  

Republicans and Democrats differ in their views of whether Twitter is good or bad for American 

democracy, what the major problems are on the site 

Overall, Twitter users are divided on the site’s impact on American democracy. Some 37% think its impact 

has been mostly good, but a nearly identical share (38%) say it has been mostly bad. The remaining 24% say 

it has had no impact on American democracy. 

But these attitudes differ significantly based on political affiliation. About half of Democratic Twitter users 

(47%) say the site has had a mostly good impact, while 28% say that impact has been mostly bad. But among 

Republican users, fully 60% say the site has been mostly bad for American democracy and just 17% say its 

impact has been mostly good. 

https://www.pewresearch.org/internet/?attachment_id=27637
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When asked about their views on some challenges and controversies facing Twitter and other social media 

platforms, around half of Twitter users say the presence of inaccurate or misleading information (53%) and 

harassment and abuse from other users (47%) are major problems on the site. And 38% say the same about 

the tone or civility of the discussions there. Smaller shares say that Twitter limiting the visibility of certain 

posts (31%) or banning users from the platform (25%) are major problems. 

Republican users are far more likely to say that Twitter banning users from the platform or limiting the 

visibility of certain posts is a major problem. By contrast, Democrats are more likely than Republicans to see 

harassing or abusive behavior as a major problem on the site. Partisan views are similar when it comes to how 

large a problem inaccurate information and the tone or civility of discussions are.  

Around one-in-five Twitter users think nobody sees their tweets, but about half consider how their 

activity on the site might portray them before doing something visible to others 

Most users assume their tweets have a very limited audience. Regardless of how often they tweet, roughly 

two-thirds of Twitter users think only a few people would see content they might share on the site. And about 

one-in-five Twitter users say they think nobody would see it.  

https://www.pewresearch.org/internet/?attachment_id=27638
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Despite largely assuming a limited audience for their tweets, more than half of Twitter users consider whether 

the content they post publicly on Twitter could be used against them in the future before doing something that 

might be visible to other people on the site. And comparable shares consider who can see these things, or 

whether that activity portrays them in a positive light to others. This includes 27%, 20% and 19%, 

respectively, who say they consider each a great deal. Some 45% of users also consider the potential for 

others to attack or harass them a great deal (19%) or some (25%). And 40% say the same about whether it 

will offend people who follow them (including 15% who consider this a great deal). 

For some users, these concerns are not just hypothetical. About one-in-five Twitter users (21%) have posted 

something on the site that they later regretted sharing. And this is true of a larger share – 31% – of users ages 

18 to 29 compared with older Twitter users. Men are somewhat more likely to say they have experienced this 

than women (24% vs. 17%), as are Democrats compared with Republicans (23% vs. 16%). 

https://www.pewresearch.org/internet/?attachment_id=27639
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Majority of users like others’ tweets rarely or on occasion, typically do so to show support or 

agreement 

A relatively small share of Twitter users (16%) say they almost always like other users’ tweets when they use 

the platform, while the bulk of users do so only occasionally or rarely. Among the 87% of Twitter users who 

say they ever “like” tweets on the site, about two-thirds (67%) say they mainly do so to show their support or 

agreement rather than bookmarking the tweet (10%) or boosting its visibility (9%). And 12% of these users 

say there’s no particular reason they like tweets. 

Next: 2. Comparing highly active and less active tweeters 

2. Comparing highly active and less active tweeters 

BY COLLEEN MCCLAIN, REGINA WIDJAYA, GONZALO RIVERO AND AARON SMITH 

 

https://www.pewresearch.org/internet/2021/11/15/2-comparing-highly-active-and-less-active-tweeters/
https://www.pewresearch.org/staff/colleen-mcclain
https://www.pewresearch.org/staff/regina-widjaya
https://www.pewresearch.org/staff/gonzalo-rivero
https://www.pewresearch.org/staff/aaron-smith
https://www.pewresearch.org/internet/?attachment_id=27640
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In addition to surveying respondents who use Twitter about their experiences on the site, Pew Research 

Center also asked those Twitter users if they would be willing to share their handles for research purposes. In 

total, 1,026 respondents shared a valid Twitter handle. All of these accounts – regardless of their privacy 

settings – contained basic account metadata, such as the age of the account and total number of tweets during 

its existence.  

Additionally, a subset of these accounts (n=917) were set to public – meaning their account activity was 

visible to anyone visiting their profile – over the time period of June 12 to Sept. 12, 2021. For these accounts, 

researchers were able to examine any tweets they might have posted in more granular detail over that time 

period and collect data about the content of the tweets themselves – such as how many likes and retweets each 

tweet received from other users. 

A minority of users produce the majority of tweets from U.S. adults  

As was true in the Center’s previous research on Twitter users, a minority of extremely active tweeters 

produced the overwhelming majority of all tweets made by U.S. adults between June 12 and Sept. 12, 2021. 

During this period, the top 25% of users by tweet volume produced 97% of all tweets (which includes original 

tweets as well as retweets, replies and quote tweets).  

 

By definition, the most active tweeters produce far more tweets than other users – many of whom tweet 

infrequently, if ever. During the study period, this group produced a median of 65 tweets per month on 

average, compared with a median of no tweets per month from users in the bottom 75%. But these top 

tweeters also follow nearly four times as many accounts (469 vs. 125) and have substantially more followers 

(230 vs. 29) compared to the less active group.  

Even so, these highly active tweeters typically receive modest engagement from the rest of the Twitter 

audience. In a typical month, the posts produced by high-volume tweeters would collectively receive an 

average of 37 likes and one retweet. 

 

https://www.pewresearch.org/internet/2019/04/24/sizing-up-twitter-users/
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Although the top 25% of users produced the overwhelming majority of tweets within the study period, 

original tweets made up just 14% of their posts. By contrast, roughly 80% of tweets from this group are either 

direct retweets (49%) or replies to other tweets (33%). Replies and retweets similarly make up the majority of 

posts from less active tweeters as well. 

Prolific tweeters differ substantially from other users in their self-described behaviors and attitudes 

toward the site 

https://www.pewresearch.org/internet/?attachment_id=27641
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In addition to examining the on-site behaviors of users with public accounts over a three-month time period in 

2021, the study also grouped users into high- and low-volume tweeter categories based on all users (those 

with public and private accounts alike) and the number of tweets they have produced over the life of their 

accounts. For the analysis that follows, high- and low-volume tweeters are defined based on this metric. High-

volume tweeters are those who have produced 20 or more tweets per month over the life of their account, 

while low-volume tweeters have produced fewer than 20 tweets per month on average. 1 

https://www.pewresearch.org/internet/2021/11/15/2-comparing-highly-active-and-less-active-tweeters/#fn-27624-1
https://www.pewresearch.org/internet/?attachment_id=27642
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High- and low-volume tweeters tend to look relatively similar in terms of their basic demographic and 

attitudinal characteristics. Age is the primary distinguishing characteristic between these two groups. Twitter 

users in general tend to be younger and contain a larger share of Democrats and Democratic-leaning 

independents relative to nonusers. Among U.S. adults who use Twitter, high-volume tweeters tend to contain 

a larger share of 18- to 29-year-olds (44% are in this age group, compared with 20% of low-volume tweeters) 

and a lower share of those ages 30 to 49 (28% vs. 54%). 

High-volume tweeters also tend to be much more intensive users of the site in general. They are roughly twice 

as likely to say they use the platform every day compared with their less prolific counterparts (58% vs 28% of 

low-volume tweeters). And around one-in-five (21%) say they access Twitter “too many times to count” in a 

day.  

https://www.pewresearch.org/internet/2019/04/24/sizing-up-twitter-users/
https://www.pewresearch.org/internet/?attachment_id=27643
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Echoing the findings in Chapter 1, a majority of U.S. adults who provided a valid Twitter handle say 

entertainment (78%) and staying informed (69%) are reasons why they use the site, while just under half 

(45%) say they use the platform as a way to express their opinion. High-volume tweeters are much more 

likely say they use Twitter to express their opinions: 77% of them do so, compared with 29% of lower-

volume users.  

Even so, only around one-in-five (17%) of these highly prolific tweeters say that expressing their opinion is 

their main reason for using the site. An identical share (17%) say they are primarily motivated by a desire to 

stay informed, while 47% say they are primarily motivated by entertainment.  

Some 42% of high-volume tweeters say that Twitter has made them feel more politically engaged in the last 

year, significantly larger than the share of less prolific tweeters who say the same (27%). And about six-in-ten 

say the platform has increased their understanding of current events. 

 

Meanwhile, high-volume tweeters are roughly twice as likely as other users to say they have personally 

experienced online harassment or abuse while on the site (24% vs. 11%). But they are less likely to view the 

tone or civility of discussions on the site as a major problem when compared with low-volume tweeters. By 

contrast, nearly identical shares of high- and low-volume tweeters feel that inaccurate and misleading 

information is a major problem on the site. 

Many users are unsure or incorrect about their Twitter privacy settings 

Among all U.S. adults on Twitter, roughly half say that their Twitter account is set to public so that anyone 

can see their tweets. Another 29% say it is set to private so only people who follow them can see their tweets, 

and 17% say they’re not sure what their privacy settings are. Among users who volunteered their profiles for 

research purposes, 65% say their account is public, 19% say their account is private and the remaining 17% 

say they’re not sure.  

But in actuality, a direct examination of the privacy settings of these users’ accounts reveals that the vast 

majority (89%) of U.S. adults on Twitter have public accounts that are visible to anyone visiting the site. Put 

differently, 83% of Twitter users who say their accounts are private or who are not sure of their privacy 

settings actually have public accounts. 

Next: Acknowledgments 

Methodology 

BY COLLEEN MCCLAIN, REGINA WIDJAYA, GONZALO RIVERO AND AARON SMITH 

The American Trends Panel survey methodology 

https://www.pewresearch.org/internet/2021/11/15/acknowledgments-39/
https://www.pewresearch.org/staff/colleen-mcclain
https://www.pewresearch.org/staff/regina-widjaya
https://www.pewresearch.org/staff/gonzalo-rivero
https://www.pewresearch.org/staff/aaron-smith
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Overview 

The American Trends Panel (ATP), created by Pew Research Center, is a nationally representative panel of 

randomly selected U.S. adults. Panelists participate via self-administered web surveys. Panelists who do not 

have internet access at home are provided with a tablet and wireless internet connection. Interviews are 

conducted in both English and Spanish. The panel is being managed by Ipsos. 

Data in this report is drawn from the panel wave conducted May 17 to May 31, 2021. The sample is 

comprised of panelists who indicated that they use Twitter on the Wave 85 survey conducted on the ATP in 

March 2021. A total of 2,548 panelists responded out of 2,643 who were sampled, for a response rate of 96%. 

The cumulative response rate accounting for nonresponse to the recruitment surveys and attrition is 4%. The 

break-off rate among panelists who logged on to the survey and completed at least one item is less than 1%. 

The margin of sampling error for the full sample of 2,548 respondents is plus or minus 3.4 percentage points.  

Panel recruitment 

 

The ATP was created in 2014, with the first cohort of panelists invited to join the panel at the end of a large, 

national, landline and cellphone random-digit-dial survey that was conducted in both English and Spanish. 

Two additional recruitments were conducted using the same method in 2015 and 2017, respectively. Across 

https://www.pewresearch.org/internet/?attachment_id=27644
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these three surveys, a total of 19,718 adults were invited to join the ATP, of whom 9,942 (50%) agreed to 

participate. 

In August 2018, the ATP switched from telephone to address-based recruitment. Invitations were sent to a 

random, address-based sample of households selected from the U.S. Postal Service’s Delivery Sequence File. 

Two additional recruitments were conducted using the same method in 2019 and 2020, respectively. Across 

these three address-based recruitments, a total of 18,493 adults were invited to join the ATP, of whom 16,310 

(88%) agreed to join the panel and completed an initial profile survey. In each household, the adult with the 

next birthday was asked to go online to complete a survey, at the end of which they were invited to join the 

panel. Of the 26,252 individuals who have ever joined the ATP, 14,700 remained active panelists and 

continued to receive survey invitations at the time this survey was conducted. 

The U.S. Postal Service’s Delivery Sequence File has been estimated to cover as much as 98% of the 

population, although some studies suggest that the coverage could be in the low 90% range.2 The American 

Trends Panel never uses breakout routers or chains that direct respondents to additional surveys. 

Sample design 

The overall target population for this survey was Twitter users ages 18 and older, living in the U.S., including 

Alaska and Hawaii. The sample consisted of 2,643 panelists who indicated that they use Twitter on the Wave 

85 survey conducted on the ATP in March 2021. 

Questionnaire development and testing 

The questionnaire was developed by Pew Research Center in consultation with Ipsos. The web program was 

rigorously tested on both PC and mobile devices by the Ipsos project management team and Pew Research 

Center researchers. The Ipsos project management team also populated test data which was analyzed in SPSS 

to ensure the logic and randomizations were working as intended before launching the survey.  

Incentives 

All respondents were offered a post-paid incentive for their participation. Respondents could choose to 

receive the post-paid incentive in the form of a check or a gift code to Amazon.com or could choose to 

decline the incentive. Incentive amounts ranged from $5 to $20 depending on whether the respondent belongs 

to a part of the population that is harder or easier to reach. Differential incentive amounts were designed to 

increase panel survey participation among groups that traditionally have low survey response propensities. 

Data collection protocol 

The data collection field period for this survey was May 17 to May 31, 2021. Postcard notifications were 

mailed to all ATP panelists with a known residential address on May 17, 2021.   

Invitations were sent out in two separate launches: Soft launch and full launch. Sixty panelists were included 

in the soft launch, which began with an initial invitation sent on May 17, 2021. The ATP panelists chosen for 

https://www.pewresearch.org/internet/2021/11/15/methodology-186/#fn-27628-2
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the initial soft launch were known responders who had completed previous ATP surveys within one day of 

receiving their invitation. All remaining English- and Spanish-speaking panelists were included in the full 

launch and were sent an invitation on May 18, 2021. 

All panelists with an email address received an email invitation and up to four email reminders if they did not 

respond to the survey. All ATP panelists that consented to SMS messages received an SMS invitation and up 

to four SMS reminders.  

 

Data quality checks 

To ensure high-quality data, the Center’s researchers performed data quality checks to identify any 

respondents showing clear patterns of satisficing. This includes checking for very high rates of leaving 

questions blank, as well as always selecting the first or last answer presented. As a result of this checking, 1 

ATP respondent was removed from the survey dataset prior to weighting and analysis.  

Weighting 

https://www.pewresearch.org/internet/?attachment_id=27645
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The ATP data was weighted in a multistep process that accounts for multiple stages of sampling and 

nonresponse that occur at different points in the survey process. First, each panelist begins with a base weight 

that reflects their probability of selection for their initial recruitment survey (and the probability of being 

invited to participate in the panel in cases where only a subsample of respondents were invited). The base 

weights for panelists recruited in different years are scaled to be proportionate to the effective sample size for 

all active panelists in their cohort. To correct for nonresponse to the initial recruitment surveys and gradual 

panel attrition, the base weights for all active panelists are calibrated to align with the population benchmarks 

identified in the accompanying table to create a full-panel weight.  

For ATP waves in which only a subsample of panelists are invited to participate, a wave-specific base weight 

is created by adjusting the full-panel weights for subsampled panelists to account for any differential 

probabilities of selection for the particular panel wave. For waves in which all active panelists are invited to 

participate, the wave-specific base weight is identical to the full-panel weight. 

In the final weighting step, the wave-specific base weights for panelists who completed the survey are again 

calibrated to match the population benchmarks specified above. These weights are trimmed (typically at about 

the 1st and 99th percentiles) to reduce the loss in precision stemming from variance in the weights. Sampling 

errors and test of statistical significance take into account the effect of weighting.  

https://www.pewresearch.org/internet/?attachment_id=27646
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For this wave, the sample was weighted to align with benchmarks that were estimated among all Twitter users 

who responded to Wave 85. 

The following table shows the unweighted sample sizes and the error attributable to sampling that would be 

expected at the 95% level of confidence for different groups in the survey.  

 

Sample sizes and sampling errors for other subgroups are available upon request. In addition to sampling 

error, one should bear in mind that question wording and practical difficulties in conducting surveys can 

introduce error or bias into the findings of opinion polls. 

Dispositions and response rates 

https://www.pewresearch.org/internet/?attachment_id=27647
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Analysis of Twitter behavioral data  

https://www.pewresearch.org/internet/?attachment_id=27648
https://www.pewresearch.org/internet/?attachment_id=27649
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The analysis of Twitter users’ behaviors and activities on the site is based on a subsample of 1,026 

respondents to the main survey who had previously agreed to share their Twitter handle for research purposes 

and provided a valid handle. Researchers from the Center used these handles to collect information about their 

on-site behaviors using the Twitter API.  

The handles for these respondents were initially collected in a previous wave of the ATP fielded March 8 to 

March 14, 2021. These respondents were then included in the subsequent survey of all Twitter users that the 

main analysis in this report is based on. 

Of the 2,548 adults who completed this survey, 1,099 (43%) had previously agreed to provide their Twitter 

handle. After the survey was fielded, researchers reviewed each account individually and removed any 

accounts that were suspended, invalid, or that belonged to institutions, products or international entities. The 

analysis of Twitter behavioral data in this report is based on the 1,026 respondents who both completed the 

survey and provided a valid, active handle.  

This final sample of 1,026 U.S. adult Twitter users with valid, active handles was weighted using an iterative 

technique that matches gender, age, race, place of birth among Hispanics and Asian Americans, years lived in 

the U.S., education, region, party identification, volunteerism, voter registration, and metropolitan area to 

American Trends Panel March 2021 (Wave 85) survey respondents who indicated in that survey that they use 

Twitter. The margin of error for the full sample is plus or minus 6 percentage points. 

How this report defines the highly active Twitter users and high-volume tweeters 

This report uses two different analytic approaches to evaluate the behaviors and attitudes of Twitter users 

based on tweet volume.  

The findings in this report that examine on-site behaviors – such as the share of tweets produced by different 

proportions of users, or the number of followers people have on the site – are based on tweets produced by 

respondents with public accounts during the time period of June 12, 2021, to Sept. 12, 2021. These users are 

grouped into categories based on the average number of tweets they produced each month over the three-

month tweet collection period. 

Findings in which respondents’ activities on Twitter are matched directly with their survey responses are 

based on Twitter account metadata obtained through the Twitter API. For any valid account (including those 

set to private) the Twitter API provides basic summary information such as the age of the account and total 

number of tweets over the life of the account. Researchers used these metadata figures to categorize 

respondents based on the average number of tweets per month they have produced over the total amount of 

time their account has been active.  

Question wording and respondent consent language for collection of Twitter handles 

Respondents were asked to provide their Twitter handles for research purposes using the following language: 
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In many of our surveys, we ask about how people like you use social media. But there’s a lot we cannot learn 

unless you allow us to connect information about your public Twitter behavior to your answers. 

No matter how often you use Twitter, would you be willing to share your Twitter handle to help us with this 

research? 

▪       1          Yes 

▪       2          No 

This project will ONLY collect information that an ordinary user would see when they visit your profile. We 

will treat this data just like we treat your survey responses and will NEVER share anything that can be linked 

back to you. 

How we will use your Twitter handle 

If you provide us with your Twitter handle, we will only be able to collect what an ordinary user would see 

when visiting your profile. The specific information we will have access to depends on the privacy settings of 

your Twitter account. 

If your account is set to PUBLIC, we will be able to see the accounts you follow; the accounts that follow 

you; the text of any tweets you have posted; and basic information in your profile, such as your description 

and the age of your account. We will NOT have access to any private messages you have sent or received. 

If your account is set to PRIVATE, we will be able to see how many accounts you follow or how many times 

you have tweeted – but will NOT be able to see any private messages you have sent or received; the actual 

content of your tweets; or the names of the accounts you follow or that follow you. 

We expect that this research will be concluded in approximately 18 months. At that point we will ask you 

again whether or not you would like to provide your handle. If you provided your Twitter handle to us 

previously, that is why you are seeing this question again. 

If at any point you wish to opt out of research related to your Twitter account, contact 

info@americantrendspanel.org. For more information about our privacy practices, please see our Privacy 

Policy. 

Back to Overview 

https://www.pewresearch.org/internet/2021/11/15/the-behaviors-and-attitudes-of-u-s-adults-on-

twitter/?utm_source=Pew+Research+Center&utm_campaign=8997d802cf-

EMAIL_CAMPAIGN_2021_11_19_03_39&utm_medium=email&utm_term=0_3e953b9b70-8997d802cf-

399979481 

https://www.pewresearch.org/internet/2021/11/15/the-behaviors-and-attitudes-of-u-s-adults-on-twitter/
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Mary Inhea Kang didn’t pick up a camera until she was in college. Now, 10 years later, this Austin- and New 

York City-based photographer is focusing inward and learning how to take up space in her latest project, “In 

Praise of Friendship.” 

 

Words by Rachel Priest | Photographs by Mary Inhea Kang 

 

We’re less than 10 minutes into our conversation over Zoom, and I feel an instant connection — maybe 

even the beginnings of a friendship — to Mary Inhea Kang. We both share experiences as Asian 

American women in the media industry, but there’s nothing quite like knowing that someone else, even a 

complete stranger on the other side of a computer screen over 800 miles away, has experienced losing a 

parent. It’s a tricky sort of feeling, that cutting collision of empathy and grief, and it’s something you hope 

none of your friends have experienced. 

For Mary, the sudden loss of her father, Sang Wuk Kang, is recent and fresh: in July 2020, during the height 

of the pandemic. For me, time has mostly dulled the once sharp pain of my own mom’s death eight years ago. 

But it was the outpouring of support from her friends — from those who showed up to her father’s funeral, to 

others who delivered food to her family’s home — that inspired Mary to begin what she hopes will be a two-

year-long project documenting friendship in all its forms. 

“I think the reason why my family is OK is because of all those … beautiful friendships that … really made 

us feel whole,” Mary says.  

Mary also wants to challenge the media’s laser focus on romantic relationships and expand it to include 

friendship in all its forms. The project, which she titled “In Praise of Friendship,” is just getting started. So 

far, she’s interviewed and photographed about 20 groups of friends, and counting.  

There’s a certain beauty in the project. It isn’t just who she’s photographed — partners about to have their 

first baby, a trio of friends who met in college, a father and daughter, two neighbors, one of Mary’s friends — 

even though it’s a stunning display of diverse friendships. The real magic is in the how. With her Mamiya 

RZ67 and Canon 5D Mark III, she goes beyond the technical aspects of photography — aperture and shutter 

speed and ISO and focus — and gets to the heart. As Hannah Yoon, a Korean Canadian photographer based 

in Philadelphia, says, Mary cares.  

“I also love her creativity and the space that she gives the people she photographs. ... I see so much 

confidence, I see a lot of tenderness, and very much paying attention to detail and to the person themselves.” 

In this particular series of photographs, there’s a warm intimacy that draws you in, a feeling like you’re 

standing only a few feet away and witnessing their love in real time, in bright, vibrant color. 
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Bryan D (they/them): “Growing up in a very co-dependent culture where being together means everything, 

whether it is with family and friends, I kind of lost a sense of who I actually was. The first six months of the 

pandemic made me realize I had no sense of self, so there was and is immense inner work I am working 

through. Part of this work includes setting boundaries, for myself and for those I care deeply about. This time 
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also revealed the importance of self-love and how neglecting this seeped into the crevices of my relationships. 

I am learning to lean more into genuine care and compassion. It all starts with me.” 
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Yahshel (she/her) & Mary M (she/her): “We are each other’s backbone. It’s chaotic and it’s complex, but we 

find solace in each other.” 

Not only is friendship a common theme throughout her body of work, but also in the ways she has 

approached her career. Photography is a competitive field, especially if you want to make a living off it in 

the shrinking industry. After leaving Austin for New York City in 2017, Mary says genuine friendships 

helped her book gigs and become an established photographer.  

“Every time I tried to be opportunistic and hustle, it never worked for me. It’s really cringy when I try that, 

and it just does not work for me,” Mary says, laughing. “Then I just kind of let go of that pressure and just 

kind of focused on making my works and bolstering genuine relations and friendships. I think that’s when 

work started coming naturally.” 

And work did start coming. Mary has a growing list of corporate clients, bylines, and personal projects, made 

even more impressive by the fact that she didn’t even know how to use a camera until she started working for 

the student newspaper at the University of Texas at Austin. This year alone, she’s photographed for corporate 

clients like Apple and North Face Korea, as well as publications like The New York Times, The New Yorker, 

and NPR. And, of course, she began “In Praise of Friendship.”  

 

 

 

There’s also a deeper, cultural element to her project that shines through. And just like the project itself, 

it was born from acts of love and radical selflessness in times of hardship. 
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In May 

2021, NPR reached out to Mary and 10 other photographers and asked them what it means to be Asian 

American during AAPI (Asian American and Pacific Islander) Heritage Month. While normally a time to 
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celebrate the successes and contributions of the AAPI community, this year also brought increased awareness 

to the rising hate crimes against community members since the beginning of the pandemic, including the 

tragic deaths of six Asian women in the Atlanta spa shootings.  

Mary, who immigrated to Austin from South Korea when she was 11, focused on the Korean concept of 

“jeong” as a form of resilience. 

“In essence, jeong refers to the emotional and psychological bonds that join Koreans,” she wrote. “For 

Koreans, who’ve endured much political turmoil throughout the entire history of the nation, extending jeong 

to each other has been a necessary form of survival skill and self-preservation, and ultimately a revolutionary 

act of mutual aid and collective care.” 

Because jeong can also fall under the umbrella of friendship, Mary says she wanted to continue exploring, 

beyond the NPR piece, how Korean Americans are practicing it in their lives.  

 

T (she/her): “Jeong is as if another person foresees two steps ahead of the step you’re about to take and 

ensures that path is free of any obstacle that you might trip on. It’s a warm embrace, feeling safe and 

comfortable within collective care.” 
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Nam Ye (she/her) & Choon Ja (she/her) 
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Nam Ye: “To me, jeong is a reminder that people and nature are rooted in the same place. We have to 

nourish each other.” 

Choon Ja: “I feel jeong when, as a neighbor, Nam Ye checks on me day and night on how I am doing. Her 

care and presence is jeong.” 

So far, she’s talked to four people in her community about what it means to them, and the answers are just a 

glimpse into how vast the definition is: For neighbors Choon Ja and Nam Ye, it means checking up on one 

another. For single mother Kyung Ah, it means finally being able to extend it to herself as a form of self-

compassion and care. For T, it means radical compassion embodied in small acts of care. 

“Even if one may not have materialistic abundance, we can still have space for each other, share things with 

each other, look out for each other,” Mary says.  

When I ask her how she expresses jeong, her face lights up. “Food is definitely my love language. With my 

friends, our conversations always revolve around food. I think that’s definitely one key form of jeong that we 

show to each other.” 

She talks about the Korean stews she loves to make. One such dish, miyeokguk, is a popular seaweed stew 

that she learned to make from watching her mother. And, as is common, Mary has given it to her friends after 

they’ve given birth. There are also the hot pot parties that her friend and fellow photographer Mengwen Cao 

used to throw before the pandemic. 
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Mary says her father was very religious and had the first few words of Ephesians 4:2 — “Be completely 

humble and gentle” — hanging in the living room, entryway, and hallways of their Austin home. She 

laughs about it and tells me that the original copies, black text on A4 printer paper, are still taped on the walls 

and have become her dad’s “legacy” and a running joke in her family. 

“I think I used to confuse that a lot with making myself small. But now I’m learning that that’s not what it 

means,” Mary says. “I’m learning [being humble] means living in my potential or attributing collaborative 

efforts that brought me to good things … but also at the same time, living in confidence. So I’m trying to let 

that sink in.”  

She tells me it’s easy to feel small when you don’t have a strong sense of identity or belonging. In Austin, she 

says, her middle and high schools were mostly white, and while she was able to remain connected to her 

culture through her Korean church, she still felt like an outsider.  

“But even there, there was a good division between first-generation Koreans and second-generation Koreans,” 

Mary says. “Second generations would make fun of me for not being Americanized enough, my accent — 

things like that. 

“I also find myself minimizing myself a lot because I think I still struggle with the thought that I am 

American. I have citizenship, but why do I feel like I constantly need to minimize myself? And so that’s 

something I’m trying to consciously work on to, like, take up some space.” 
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Kyung Ah (she/her): “Frankly speaking, having lived in the States as a single mother and an immigrant 

woman of color over 20 years, I have found myself having forgotten what jeong is. I’ve only recently gotten to 
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the point where I’m learning how to protect my energy and providing better care for myself. It is only recently 

that I’ve been able to extend jeong to myself — as a form of self-compassion. I am grateful for my daughter, 

Kaidon, whom I’m able to share jeong with.”  

It’s a difficult task, though, especially when you’ve been conditioned since your childhood to be humble. 

Being quiet and small also fits nicely in the “model minority” myth perpetuated by both white America and 

the media, not to mention the ways in which women are often demonized for speaking up or demanding 

recognition.  

So I ask Mary how she’s working to take up space in her relationships and in her work. Fighting for fair 

contracts — both as a younger photographer and as a woman of color — is just one way she’s working 

toward her goal to be humble, not hidden. She tells me about a time she worked on a project with a white 

male photographer of similar experience and later found out that he made twice as much as she did. 

“I was maybe giving too much benefit of the doubt to people, and I, over time, learned that I have to practice 

boundaries in order for me to love myself in this industry.” 

For Mary, taking up space also means learning about and standing in solidarity with other communities of 

color and celebrating those who have guided her in her professional journey, such as her mentor and former 

professor, the pioneering photographer Eli Reed. She also mentions her fellow executive board members at 

Authority Collective, a nonprofit she helped establish that supports and advocates for artists of color working 

in the film, photography, and virtual reality/augmented reality industries around the world. 

Hannah is one of the founding members of Authority Collective and says she first met Mary when she was 

asked to recruit her to join the group. They immediately connected, not only by sharing the challenges they’ve 

faced as female, Korean photographers, but in their desire to change the industry for the better. 

“Sometimes you can have a friend where you’re venting about something and it just keeps going into venting. 

With Mary, I always find that we end on like a very positive note. Not always like a solution, but we’re 

always just seeming hopeful,” Hannah says. “I really value my friendship with Mary. It goes beyond, you 

know, the work that we do in photography.” 

I ask Mary if she’ll take portraits of herself and her friends to include in the series. At first she says no, but 

then she stops and thinks aloud: “Yeah, I wonder why I automatically thought I shouldn’t be in it ... like 

minimizing myself unconsciously. I guess it’s like a thing when I’m always told to be humble and told to not 

stand out.” 
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Since Mary’s latest project has allowed her to not just reflect on her own friendships but to get to hear 

the stories of others, I ask her what she thinks makes a friendship successful. She quickly lists things off 

the top of her head: growing, validating one another, and holding others accountable. Then, reflecting on the 

common themes that have emerged from “In Praise of Friendship,” she adds persistence, commitment, and 

consistency. 

There are also friendships, she says, that stem from the “different joy [and] different pain different 

communities [experience] in the face of oppression.” These friendships, grounded in a shared, lived 

experience, have another layer of depth that breeds understanding and sparks that feeling of connection. In 

fact, this is the type of friendship that brought the members of Authority Collective together back in 2017. 

“In general, a lot of us were feeling just frustrated with how we would be treated by editors, or even looked at 

by our peers, or the way people would talk to us. Oftentimes, you couldn’t really tell if it was like straight-up 

racism, or, you know, a lot of microaggressions,” Hannah says. “So I think we were feeling like there wasn’t 

much space for us.” 

Friendship can also, and should, extend to oneself. The tensions and connections between individualism and 

collectivism are more visible in some of Mary’s other work, such as “Diasporic Communities,” a photo 

project about Nepali-speaking Bhutanese families in Austin, but it’s present in this friendship series, too.  

The idea of exploring these themes comes from her own experiences as a South Korean immigrant trying to 

navigate America’s deeply ingrained culture of individualism. In Korea, she could go over to her friend’s 

house without knocking or go ask her next-door neighbor for salt and pepper if her mom ran out; in the 

United States, she says, her family has hardly ever known their neighbors. Yet Mary is conscious of the 

danger of going too far in either direction.  
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“Sometimes mob mentality can be dangerous, [and], yeah, extreme individualism, where we don’t help each 

other because we just have to mind our own business, is also dangerous,” Mary says. “So I just think that a 

healthy dose of each can be beautiful.” 

 

Tiffany B (she/her/they/them), Spencer D (he/him/they/them), Aaron S (he/him). 
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Marleny (she/her) and Evelyn (she/her): “We are thriving in ways now we weren’t before, creating something 

new and building [a] safe space for the next generation. They say blood is thicker than water, but you know 

what’s thicker than blood? Mud. You cannot heal in the place that broke you. And my friends were the ones 

who picked me up. I am a stronger person now through that, and I am not going back to where you keep me 

mentally. Now I am a woman that has a village, I am not alone anymore.” — Marleny (she/her) 

With “In Praise of Friendship,” Mary says that she tried to model this balance of individualism and 

collectivism by making sure each person pictured had a voice in the project, while still posing them with their 

friend. 

Friendship is complicated, and it’s been even more so this past year and a half. Like millions in this country 

and around the world, I graduated from college in the uncertain spring of 2020 and soon found myself in a 

new house in a new city. Learning how to make new friends and sustain old friendships in a post-college 

environment was something that had been on my mind even before the pandemic. How was I supposed to find 

friends as loyal, as loving, as caring as those who had supported me after my mom’s death, or those who 

befriended the new girl from the Midwest in 11th grade, or those I bonded with while navigating college? 

Each portrait included in “In Praise of Friendship” is striking, but it’s the words, and those of one person in 

particular, that seep into my soul and resonate. For it’s been friends, more often than family, who have helped 

me get through each new city, each new beginning, and each new season. 

“They say blood is thicker than water, but you know what’s thicker than blood? Mud. You cannot heal in the 

place that broke you. And my friends were the ones who picked me up,” Marleny, photographed with her 

friend, Evelyn, said. “Now I am a woman that has a village, I am not alone anymore.” 

And this rings true for me, too. Despite my fears and the challenges over the past year, I’ve been able to 

cultivate and grow my own village. As we near the end of our conversation, I thank Mary for her time.  

“It just felt like talking to a friend,” she says. 

 

“Jeong and the Language of Friendship” is available in Issue No. 2 of The Bitter Southerner magazine. 

Rachel Priest is the assistant editor at The Bitter Southerner. She grew up in Minnesota but moved to 

Georgia in high school, where she continued her education at the University of Georgia. She is passionate 

about amplifying adoptee and Asian voices, traveling, and a good cup of coffee. 

Mary Inhea Kang is a South Korean American photographer based in Austin and New York City. She's 

driven by a desire to understand and document the identities we construct for ourselves and often she 

explores the tensions and limits between individualism and collectivism through her work. When approaching 

photos, she is inspired by her friend Shiyam Galyon’s quote, “I want to live in a world that feels moved by 

photos of non-white people at their best moments in life, rather than at their worst” while not ignoring the 

https://bsgeneralstore.com/products/bs-magazine-issue-no-2
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real issues that many marginalized communities face. Outside of work, she volunteers as a board member at 

Authority Collective. 

Header image: Bryan D (they/them) 

 

https://bittersoutherner.com/feature/2021/jeong-and-the-language-of-

friendship?utm_source=The+Bitter+News&utm_campaign=8a3818fe44-

2021_11_09_JEONG_AND_FAMILIAR_PREORDER&utm_medium=email&utm_term=0_8269ec3593-

8a3818fe44-92223085&ct=t(2021_11_09_JEONG_AND_FAMILIAR_PREORDER)&goal=0_8269ec3593-

8a3818fe44-92223085&mc_cid=8a3818fe44&mc_eid=e71bc4a9ff 

  

https://bittersoutherner.com/feature/2021/jeong-and-the-language-of-friendship?utm_source=The+Bitter+News&utm_campaign=8a3818fe44-2021_11_09_JEONG_AND_FAMILIAR_PREORDER&utm_medium=email&utm_term=0_8269ec3593-8a3818fe44-92223085&ct=t(2021_11_09_JEONG_AND_FAMILIAR_PREORDER)&goal=0_8269ec3593-8a3818fe44-92223085&mc_cid=8a3818fe44&mc_eid=e71bc4a9ff
https://bittersoutherner.com/feature/2021/jeong-and-the-language-of-friendship?utm_source=The+Bitter+News&utm_campaign=8a3818fe44-2021_11_09_JEONG_AND_FAMILIAR_PREORDER&utm_medium=email&utm_term=0_8269ec3593-8a3818fe44-92223085&ct=t(2021_11_09_JEONG_AND_FAMILIAR_PREORDER)&goal=0_8269ec3593-8a3818fe44-92223085&mc_cid=8a3818fe44&mc_eid=e71bc4a9ff
https://bittersoutherner.com/feature/2021/jeong-and-the-language-of-friendship?utm_source=The+Bitter+News&utm_campaign=8a3818fe44-2021_11_09_JEONG_AND_FAMILIAR_PREORDER&utm_medium=email&utm_term=0_8269ec3593-8a3818fe44-92223085&ct=t(2021_11_09_JEONG_AND_FAMILIAR_PREORDER)&goal=0_8269ec3593-8a3818fe44-92223085&mc_cid=8a3818fe44&mc_eid=e71bc4a9ff
https://bittersoutherner.com/feature/2021/jeong-and-the-language-of-friendship?utm_source=The+Bitter+News&utm_campaign=8a3818fe44-2021_11_09_JEONG_AND_FAMILIAR_PREORDER&utm_medium=email&utm_term=0_8269ec3593-8a3818fe44-92223085&ct=t(2021_11_09_JEONG_AND_FAMILIAR_PREORDER)&goal=0_8269ec3593-8a3818fe44-92223085&mc_cid=8a3818fe44&mc_eid=e71bc4a9ff
https://bittersoutherner.com/feature/2021/jeong-and-the-language-of-friendship?utm_source=The+Bitter+News&utm_campaign=8a3818fe44-2021_11_09_JEONG_AND_FAMILIAR_PREORDER&utm_medium=email&utm_term=0_8269ec3593-8a3818fe44-92223085&ct=t(2021_11_09_JEONG_AND_FAMILIAR_PREORDER)&goal=0_8269ec3593-8a3818fe44-92223085&mc_cid=8a3818fe44&mc_eid=e71bc4a9ff
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Imaging Inscape: The Human Soul (1913) 

 

Photograph of the Od attracted by the state of soul of a child lamenting over a recently killed pheasant. 
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Hippolyte Baraduc, The Human Soul: Its Movements, Its Lights, and the Iconography of the Fluidic 

Invisible (Paris: Librairie Internationale de la Pensée Nouvelle, 1913). 

In The Human Soul: Its Movements, Its Lights, and the Iconography of the Fluidic Invisible, originally 

published in French in 1896, Dr. Hippolyte Baraduc (1850–1909) postulates the existence of “the fluidic 

invisible” — a “vital cosmic force”, which he calls Odic liquid, that extends across the universe and 

“saturates the organism of living beings and constitutes our fluidic body”. Instead of all things being 

composed of one elementary substance, as in philosophical accounts of the monad, in this cosmic vision, 

we all live in a sea that we cannot see, which Baraduc names Somod. 

And yet, he argues, it is possible to image the fluidic invisible with instruments more precise than the 

human eye — capturing the radiation of thoughts, feelings, and other emissions of soulscape. As 

Anthony Enns discusses in an essay on visualizing thoughts, Baraduc experimented with 

magnetometers and electrographs before deciding that photography was the best technology for 

“recording invisible forces emanating from the nervous system”. Unlike most photographers, the 

paranormal researcher did not always use a lens, preferring, instead, to have his subjects directly 

transmit their soul’s vibrations onto a chemical plate, which was sometimes placed against a person’s 

forehead to reduce latency. So as to distinguish this technology from photography, which uses solar 

light, Baraduc called his process iconography: 

In iconography, the plate receives, very slowly, no longer by the solar ray, but by an electro-vital current 

(wind, breeze) or simply by a direct emission, no longer, the exterior light of the object, but what is 

called its internal light, its intimate soul, which it records. 

To harness this aqueous force requires replacing “the exterior luminous ray of the here-below” with 

“the electric breeze, projecting the emanated vibration of our soul”. Only then will the fluidic invisible 

allow itself to be magnetised — “one must, in a word, know how to induct the psycho-odo-fluidic 

current”. 

And indeed, Baraduc knew how to induct something: interspersed in the original French text of 1896, 

and collected at the end of the English translation above, we find reproductions of these iconographic 

plates. Something strange happens as Baraduc’s book progresses (as if all this was not yet strange 

enough). The prose he uses to describe his iconographs glows with an energy stylistically akin to the 

very vitality that he claimed to capture: “Red obscurity. State of soul magnetising; desire-demand, 

prayer to the psychic universal spirit of the world. The prayer has elliptically inflected a very beautiful 

net of fine psychic lamellas; subtle cosmic pneuma, universal web of light, of remarkable purity.” 

Unfortunately — and rather beautifully — Baraduc’s printed plates are less remarkably pure, but 

almost remarkable for their impurity. The lead image shows an underexposed figure surrounded by a 

web-like aura, which has sprouted something resembling a wing. It is captioned: “the Od attracted by 

the state of soul of a child lamenting over a recently killed pheasant”. Other plates look like 

shimmering refractions of light on mica or quartz, which are explained as the Od “individualising itself 

to repair the deficient sensitive soul” and “Life-animules”. In one image, Baraduc used 

https://books.google.fi/books?id=pyfbDwAAQBAJ&lpg=PA70&dq=baraducphotographs&pg=PA70#v=onepage&q&f=false
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a Nadar photograph, which he subsequently overlaid with “psychicon” — Baraduc’s thoughts made 

visible. Some plates evoke a night sky, showered with comets (“Large sized pearls of voluntary 

psychob”) and another contains a handprint in the negative, with caterpillar-like bristles frizzing 

outward from all fingers (what he elsewhere calls “soul germ”). For the scholar Jed Rasula, Baraduc’s 

occultism was merely an intensification of that encrypted presence of other life that we feel when 

viewing any media form. “Every transaction with a text, a musical score, a painting, or a sculpture, is a 

personal seance.” Baraduc was attempting to perform this “seance” in real time, accessing those 

aspects of other people — their internal spiritual lives — that we can only normally experience through 

translation. 

If, in his attempt to access the “inner” world, Baraduc sounds rather “out there”, you would not be the 

first to try and discredit his claims. As Peter Geimer chronicles, the polymath Adrien Guébhard led a 

“ten-year crusade against Baraduc’s ‘false flames’”. Yet Baraduc was a respected physician, working 

on the edges of nineteenth-century medical and psychological research. Georges Didi-Huberman 

recounts, in Invention of Hysteria, that, despite his “delirium”, Baraduc “was, nonetheless, a very 

serious ‘specialist’”, researching in league with Jean-Martin Charcot and other neurologists associated 

with the Salpêtrière hospital and its violent legacy. No matter how disproven, Baraduc’s work, writes 

Didi-Huberman, “was far from marginal to the knowledge or practice of photography, or to the 

neuropathology of the time. Scientific teratology is effective in science’s own domain.” 

While The Human Soul begins in the register of a scientist researching fringe and esoteric phenomena, 

it ends as a religious treatise. Nested in double negatives, we find a material vision of the Godhead. 

“Atheists, blasphemers, sceptics, madmen, believers and saints, we are not able not to be God, who 

only is.” Immersed in a fluidic invisible, of which we are both the container and contained, we float in 

the amniotic liquid of divinity. 

Text by Hunter Dukes 

 

 

SOURCE Internet Archive / Boston Public Library  

•  

 

https://publicdomainreview.org/search/?q=nadar
https://books.google.fi/books?id=LvsyCwAAQBAJ&lpg=PT264&dq=Everytransactionwitha%20text%2Camusicalscore%2Ca%20painting%2Corasculpture%2C%20is%20a%20personalseance&pg=PT264#v=onepage&q&f=false
https://books.google.fi/books?id=50ZODwAAQBAJ&lpg=PA96&dq=baraduc%20photographs&pg=PA96#v=onepage&q&f=false
https://www.ncbi.nlm.nih.gov/pmc/articles/PMC4904334/
https://www.ncbi.nlm.nih.gov/pmc/articles/PMC4904334/
https://mitpress.mit.edu/books/invention-hysteria
https://www.bloomsbury.com/uk/medical-muses-9781408824535/
https://publicdomainreview.org/contributor/hunter-dukes
https://archive.org/details/humansoulitsmove00bara
https://publicdomainreview.org/collections/source/internet-archive
https://publicdomainreview.org/collections/source/internet-archive
https://publicdomainreview.org/collections/source/internet-archive
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More Internet Archive content on PDR (621) 

 

Electro-vital particles drawn from an artificial forehead (pad of chamois leather) impressed by the 

hand. In the neighbourhood of a psychodic centre, one of the particles is breaking loose. 

 

 

 

 

https://publicdomainreview.org/collections/source/internet-archive
https://publicdomainreview.org/collections/source/internet-archive
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Life-animules, fragments of Od in movement. This iconography was spontaneously produced whilst 

wishing to inverse a plate for the most part positive, on which was an image representing a heart. The 

sign of love and of charity is drawing the electro-vital particles. (With neither electricity nor 

apparatus.) 



Sistema de Infotecas Centrales                                                                                                                Universidad Autónoma de Coahuila              

 

 

 

 

  

Infoteca’s E-Journal                                                                                                                   No. 584  january  2022 

 

93 

 



Sistema de Infotecas Centrales                                                                                                                Universidad Autónoma de Coahuila              

 

 

 

 

  

Infoteca’s E-Journal                                                                                                                   No. 584  january  2022 

 

94 

Somod, skeleton, fluidic frame of the nutritive soul, composed of lines and columns of subtile force as 

well as thousands of cellular vital souls retained in a thread of odic shower. 
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Iconography of a hand obtained by bringing the hand near the sensitive side of a plate fastened to the 

pole of a Wimhurst machine. One can remark the formation of electro-vital particles coming from an 

odic cloud showing the thumb and the fingers as well as small life-animules, white points. 
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Electro-vital particles incorporated animistic specks, globularised by electro-static tension. 

 

The signature of the spiritual soul has been produced on a plate, by the glass side, with the north pole of 

a magnet, with this formula: “prayer to the superior, command to the inferior to obtain the graphy, the 

sign of my spiritual soul”. The following morning at 7 o'clock I develop and find, corresponding to the 

centre of the magnet surrounded by an atmosphere of odic cloud, a very clear circumference of animo-

fluidic force circumscribing a point, a very regular ring, formed by the subtilised gelatinous substance. 

From this pearl like form appeared 4 luminous rays going to each of the cardinal points. This sign was 
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produced by my overheated will. Thus the prayer acted directly on the plate by a spark of my spirit, 

which has given the sign of the spiritual soul, the four rayed pearl. The spiritual soul elevated by prayer 

is not a ring, like the soul intelligence germ, it is a circle in communication with the four winds of the 

spirit. 

 

This icone was obtained by Mme Darget in her cellar, with red light, by the projection of her hand: it is 

the signature of the odic somod body, projected in conical form, consequently modulated, with the 

intention of reproducing the features of a person, but without success. 
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This iconography, produced following the method of psychic projection, shows a condensation of vital 

fluid surrounded by subtilised black zones, that is to say, the silver salts of which have disappeared 

whilst they are reduced in the oval tending to produce a form. 
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This iconography was obtained by Dr. Baraduc after a visit to the Church of Sacré-Cœur. He was 

under the impression of the teaching of Christ preaching the forgiveness of injures. 
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Psychicone produced by Mr. Hasdeu of Bucharest. This image shows the possibility of the creative 

spirit acting on a plate without the help of the hand. On the upper part a burst of odic projection is 

seen, in the centre a large spot, the profile of which is turned towards the left represents the features of 

Mr. Hasdeu's brother. The icone is due to the spirit of Mr. Hasdeu, who has modulated the image of his 

brother in his brain and then projected it over the lamp. Here is a psychicone without the intervention 

of the hand, by the single tension of the creative spirit. 

 

The two icones of this light are emanations of the human soul Somod. It is the fluidic expiration. I am 

able to confirm this fact all the more as these plates were obtained while investigating the form of 

expansion repelling the biometric needle. 
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Major Darget, placing his fingers together, projected his will on a sensitive plate, saying “In the interest 

of science, I want this plate to receive an impression. Numerous pearls are seen on it, produced by the 

exterioration of the will. (Without apparatus and electricity, in red light, in Major Darget's cellar.) 
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Photog. of Nadar in red light, his form appears very clearly in electric light on ground glass. — Large 

sized pearls of voluntary psychob, sparkling pearled of the will with well-marked circle of peripheric 

Od. 
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Explanation XXVII. — Iconography produced in April 1894 in the dark, both hands stretched towards 

the plate without photographic apparatus. Animistic state very thoughtful. The doctor wished to know if 

prayer is a force having a special signature. He obtained a small flange of thin pearls with a single ray; 

the pearl is the act of exterioration of the spirit which has left its covering to reascend to its psychical 

source. 
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Luminous spectre of the north pole magnet, obtained by the red electric photographic lamp, 

surrounded by fine pearls of psychecstasis. 

 



Sistema de Infotecas Centrales                                                                                                                Universidad Autónoma de Coahuila              

 

 

 

 

  

Infoteca’s E-Journal                                                                                                                   No. 584  january  2022 

 

107 

Pure electography of the hand by Iodko's method. The hand of an over-electrified person, placed on a 

plate gives a very remarkable impression of the electrified cutaneous surface. One can here easily note 

the difference between electrography and iconography, where the vital waves are produced by 

themselves and are graphed by themselves without electricity. 

 

Black points. Nocturnal photography of black points, small entities of subtilising force (soul germ) 

without apparatus, night, plate near the head. 
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Photograph taken by me in July 1895, in the country. The gamekeeper Crepet is giving to 300 young 

partridges some ant eggs, which he is taking from a sack. The small birds are covered over by he entire 

black part of the negative, whilst a quantity of small life animules are freeing themselves from the eggs 

or from the ants. Is it the emanation of the gamekeeper, or that of the partridges? I took two photos 

whilst the gamekeeper was throwing handfuls of dust and of eggs. Both are identical. I took two other 

photos when he was giving them cooked chicken eggs mixed with bread crumbs. In these there is 
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nothing special, the photograph is sharp. It may be concluded from this, that the signature of the life-

animules and the black volative odic shower come from he ants giving upt their vitality. 

 

Graphy of the cosmic Od. The experiment was undertaken to show the possibility of the passage of the 

cosmic Od, of the vital force of the world, across the glass. 
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Vital Force, cosmic od, obtained by the pole of a magnet directed northwards, on a photographic plate 

with neither apparatus nor electricity. Glass side placed against the rectangular extremity of the 

magnet. Length of experiment, 12 night hours, without red light. The experiment is very important, as 

it was done by itself, instinctively, apart from man. 
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Photograph taken at 1 1 a. m., in dull light, an exposure of 15 minutes, at a distance of 5 feet, with 

apparatus, without electricity. I desired (once more to obtain the vital waves of the group of two very 

sympathetic and very nervous children. I took them in the middle of their play and stopped them 

suddenly. A veil is produced which hides them and covers the plate. They underwent a sort of thrill, of 

appeal modifying their peripheric atmosphere, intensely enough to affect the plate at 5 feet, a distance 

at which these phenomena were produced invisible to the human eve. One also observes a luminous 

texture, like a network with stitches and knots. The fluid is condensed, specialised, individualised into 

rounded peas. The form seems to represent the equilibrium and the fusion of two fluidic forms, 

opposed as regards direction and abruptly stopped at the moment of the animistic contraction of the 

two children making only a single soul during a certain time. 

 

This iconography was obtained in 1894, in experiments on the hereafter, without apparatus, with red 

light. State of soul: restless desire to have phenomena of the hereafter. One observes: The electric 

signature of positive fluid. Above, a wave or veil of light, permitting numerous forms to be seen. Below, 

masses of Od in dappled clouds, in luminous peas, taking angular aspects, appearances, vague forms. 
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This iconography obtained without light, electricity or photographic apparatus, is due to the right hand 

of Dr. M. Adam. In the researches which he kindly undertook for me relating to these so troubling 

questions, he was taken by a great movement of mental sadness at the moment when this vortex was 

produced. 



Sistema de Infotecas Centrales                                                                                                                Universidad Autónoma de Coahuila              

 

 

 

 

  

Infoteca’s E-Journal                                                                                                                   No. 584  january  2022 

 

114 

 

Movement of cosmic vital force mod- ulated in a psychodic aerolith by the human will with an elevated 

intention. It is not the human Somod which projects an image made with its own fluidic body, as in the 

production of a psychicone by thought; it is a thought which acts on the Universal Psychod, and models 

it in a form of light and of Intelligence. 
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Large anses of Psychod: tissue of light and of intelligence, incurved by the appeal to the spirit of 

intelligence. 
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This iconography was obtained after a prayer to the spirit of intelligence and of light to reveal itself by 

a form. A shower of lights and of intelligences. Luminous olives with trails and bent stem. Projected 

rays. These falls of lights, intelligences, understandings, according to the degree of their virtue will 

constitute the spirits of varied hierarchy and the beings which will reach carnal incorporation. 
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The plate is covered with badger grease on the underneath face: It is placed on a table with glass legs. 

Appeal to the invisible: “that something may come.“Positive plate of the hereafter. The icone represents 

on the right side, the image, the shadow of M.D. concierge, dead from an open abscess in the 

peritoneum. I was able to have a sketched portrait of M.D. and verify de visu, that my memory had 

served me well. This form is the shadow, the spectre of M.D. magnetised by me. 
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This iconography of the light life of the Word was obtained in the dark, with red light, by the electro-

negative method, called appeal, by N.P. and myself, our three hands joined in front of the plate without 

photographic instruments. Demand, desire of having a sign of our animistic trinity, re-united by a 

single feeling of pure affection. On developing, three whirlwinds of fine vitalo-psychic force, of 

universal psychod being amalgamated, owing to the intermediary whirlwind causing a node. The whole 

forms a complete trinity, our unity united and re-made: such is the phenomenon comprehensible by a 

few human spirits, others too absorbed in the first material plane. 
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Photography with neither light nor electricity, of N. and P. at 5 feet from the lense in red dimness. After 

the preparations, electric light which was finally turned off. Pose 10 minutes. State of soul: prayer, 

meditation, appeal to the universal spirit. Result: on the left side of the group, descent of fine tongues in 

the form of feathers. It is a projection of horizontal tongues or from top to bottom. The importance of 

this plate is capital, it is the experimental proof of the reply of the psychestasis, ascending towards the 

Spirit; it is the universal shower, the illumination of the proven prayer, the descent of the Spirit. 

 

https://publicdomainreview.org/collection/baraduc-soul  
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Anthropocene as a cultural artifact 

PHILOSOPHY OF SCIENCE 

ByJesús Zamora Bonilla October 6, 2021 0 comments 

Photo: Dominik Vanyi / Unsplash 

You will have read and heard a lot of times that we are living in a new geological period, that has been 

baptized as ‘the Anthopocene’: the age of the Earth in which our species has become the predominant force in 

the shaping of the planet’s geological features. Well, perhaps ‘predominant’ is too strong a qualifier, for it is 

difficult to imagine how our activities may affect the dynamics of plate tectonics; but if we leave to that the 

realm of ‘very long term’ geological mechanisms (say, those that take place in the order of millions of years), 

and we just pay attention to the ‘very short term’ processes (i.e., those expanding between thousands and 

hundreds of thousands years), there is no doubt that the presence of human civilizations, and in particular of 

modern industry within a population of more than a few billions, is a considerable force in the shaping of the 

strata and the fossils that geologists in the deep future may be able to observe when examining those remains 

proceeding from our times. 

https://mappingignorance.org/category/humanities-social-sciences/philosophy-of-science/
https://mappingignorance.org/2021/10/06/anthropocene-as-a-cultural-artifact/#author
https://mappingignorance.org/2021/10/06/anthropocene-as-a-cultural-artifact/?utm_source=feedburner&utm_medium=email&utm_campaign=Feed%3A+MappingIgnorance+%28Mapping+Ignorance%29#comments
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Probably, the most remarkable sign of our activities detectable by Earth scientists in a few million years from 

now will be the interruption of the Ice Age cycles: with almost all certainty, the next glaciation (scheduled for 

about 40,000 years) will not take place due to the current accumulation of atmospheric CO2, and it is likely 

that the next one (in about other 100,000 years) will also not happen. Without any noticeable change in the 

orbit of the sun, nor in the volcanic activity, some heating due to ‘artificial’ processes will be within the 

presumed agents responsible for that anomaly. I don’t know of any estimation of the value (economic or 

otherwise) that being free of an Ice Age for a quarter of million years should have in our calculus of the 

wellbeing of future human generations, but I tend to suspect that our descendants in, say, 100,000 years from 

now, will tend to be grateful to those ancestors that prevented the planet to fall in a cold trap, rather than 

blaming them for the natural and economic catastrophes that were necessary to fabricate the Antropocene, 

basically because the possible suffering of the people of the third millennium (the main injured party in that 

process) will have been totally forgotten by then. Furthermore, as science journalist Peter Brannen has 

pointed, the more the Anthropocene will last, the more that will mean that industrial civilization has lasted 

enough for being a true Earth-shaping factor; after all, if the truth is that we are destroying our ecosystem, 

this will cause the end of the civilization in a very, very short term, and hence purely natural forces would 

soon retake the governance of geological processes, and the ‘Anthropocene’ would have consisted in an 

extremely transitory geological event, not a ‘period’ or ‘age’. 

So, beyond acknowledging the already obvious fact that human industrial activities and our Gargantuan 

populosity are contributing in a substantial way to the geological dynamics, I think that, from a purely 

scientific point of view, we should be a bit agnostic about whether that influence is permanent enough as to 

give birth to a new geological era. Instead, cultural eras, that in some cases may last just a few years, are 

surely a chronological kind much more appropriate to categorize what people have in mind (perhaps 

unconsciously) when talking about the ‘Anthropocene’. In fact, many people using (or abusing) the concept 

seem to be happy with the idea that ‘nature is cultural’ tout court, and do not make many efforts to 

disentangle what is ‘cultural’ and what is ‘natural’ in the entity they are referring to when they use 

‘Anthropocene’ to mean ‘our times’, for example. 

Actually, what is funniest about the ‘Anthropocene’ debate outside the purely scientific literature, is the 

vehement attempt to replace the ‘anthropos’ prefix with another one that does not point too crudely to all and 

every member of the human species, as if a poor slave girl in the 19th century US South were as guilty of the 

global warming as one Henry Ford or one Nikola Tesla. The list of ‘substitutes’, if one searches into the 

relevant literature, is just impressive; let’s take a look at a few examples: 

-Aerocene. 

-Agnotocene. 

-Androcene. 

-Anglocene. 

-Antrobscene or Antropobscene. 
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-Antropomeme. 

-Antroposcene. 

-Betacene. 

-Capitalocene. 

-Covidcene 

-Econocene. 

-Eurocene. 

-Fagocene. 

-Fronocene. 

-Ginocene. 

-Gringocene. 

-Growthcene. 

-Homogenocene. 

-Industriocene. 

-Manthropocene. 

-Metropocene. 

-Misanthropocene. 

-Molismoceno (from ‘molismos’: pollution). 

-Paleoanthropocene. 

-Plantationocene. 

-Plantropocene. 
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-Plasticene. 

-Polemocene. 

-Petroleocene. 

-Sociocene. 

-Thanatocene. 

-Thermocene. 

But surely the champion of all the alternative names is the proposal by the transhumanist philosopher Donna 

Haraway: 

–Cthulhucene. 

If I am allowed to end with a wager about how long the Anthropocene will last, my guess is that its mixture 

with cultural, philosophical and ideological considerations is already so deep, that probably it will only last as 

long as it is fashionable, and hence, a few generations ahead of us it is very likely that people will have 

stopped speaking so much of the ‘Anthropocene’, and will have other obsessions to talk about instead. 
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https://theparisreview.us17.list-

manage.com/track/click?u=b6c161007733f0d4c084f3fde&id=2abd551b2c&e=d538c8f2e0 

  

To History 

by W. S. Merwin 

Issue no. 165 (Spring 2003) 

You with a muse of your own 

in the old gallery 

that profile of grave beauty 

still countenance of no 

discernible age eyes somewhere 

else alighting 

afterwards through someone 

of whom now we know 

nothing but the words from later 

indicating a presence 

to be wooed bowed to attended 

never ignored 

                                but she makes 

no promises arbiter 

of what the speechless 

living moment would be 

remembered by 

she knows you 

and knows you are never 

the way it was 

                                aspect 

all in the telling 

you were not there at the time 

but only in phrases 

following each 

other looking back 

while she says nothing but waits 

   

https://theparisreview.us17.list-manage.com/track/click?u=b6c161007733f0d4c084f3fde&id=2abd551b2c&e=d538c8f2e0
https://theparisreview.us17.list-manage.com/track/click?u=b6c161007733f0d4c084f3fde&id=2abd551b2c&e=d538c8f2e0
https://theparisreview.us17.list-manage.com/track/click?u=b6c161007733f0d4c084f3fde&id=2abd551b2c&e=d538c8f2e0
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Robert Fludd and His Images of The Divine 

By Urszula Szulakowska 

Between 1617 and 1621 the English physician and polymath Robert Fludd published his 

masterwork Utriusque Cosmi, a book split into two volumes and packed with over 60 intricate engravings. 

Urszula Szulakowska explores the philosophical and theological ideas behind the extraordinary images found 

in the second part of the work. 

 

https://publicdomainreview.org/contributors#urszula-szulakowska
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Robert Fludd was a respected English physician (of Welsh origins) employed at the court of King James I of 

England. He was a prolific writer of vast, multi-volume encyclopaedias in which he discussed a universal 

range of topics from magical practices such as alchemy, astrology, kabbalism and fortune-telling, to radical 

theological thinking concerning the inter-relation of God with the natural and human worlds. However, he 

also proudly displayed his grasp of practical knowledge, such as mechanics, architecture, military 

fortifications, armaments, military manoeuvres, hydrology, musical theory and musical instruments, 

mathematics, geometry, optics and the art of drawing, as well as chemistry and medicine. Fludd used the 

common metaphor for the arts as being the “ape of Nature,” a microcosmic form of the manner in which the 

universe itself functioned. 

 



Sistema de Infotecas Centrales                                                                                                                Universidad Autónoma de Coahuila              

 

 

 

 

  

Infoteca’s E-Journal                                                                                                                   No. 584  january  2022 

 

128 

Fludd’s most famous work is the History of the Two Worlds (Utriusque Cosmi ... Historia, 1617-21) 

published in five volumes by Theodore de Bry in Oppenheim. The two worlds under discussion are those of 

the Microcosm of human life on earth and the Macrocosm of the universe (which included the spiritual realm 

of the Divine). 

Fludd himself was a staunch member of the Anglican Church. He was educated in the medical profession at 

St. John’s College in Oxford. In 1598-1604/ 5 he set out for an extended period of travel on the continent. He 

spent a winter with some Jesuits, a Roman Catholic order deeply opposed to Protestantism who, nevertheless, 

tutored Fludd on magical practices. Fludd, however, always claimed to have worked out the theological and 

magical systems in his first volume of the Utriusque Cosmi ... Historia, concerning the Macrocosm (1617), 

during his undergraduate days at Oxford. In this work Fludd devised a lavishly illustrated cosmology, based 

on the chemical theory of Paracelsus, in which the materials of the universe were separated out of chaos by 

God who acted in the manner of a laboratory alchemist. 

 

Fludd was a deeply convinced adherent of the medical and magical practice of the German doctor, surgeon 

and radical theologian, Theophrastus Paracelsus von Hohenheim. This loyalty led Fludd into severe conflicts 

with the established British medical profession. His later publications described a medical practice, almost 

devoid of chemical remedies but which depended almost solely on prayer and the use of the name of Jesus on 

the model of the first apostles of Christ. This devotional medicine was supported by a theology derived from 

the secret mystical teaching of Judaism, the kabbalah, which Fludd employed in a Christianised form derived 

from the ideas of the German philosopher, Johannes Reuchlin. 

In his medicinal incantations Fludd used the Hebrew form of the name of Jesus which, he claimed, possessed 

immense magical potency. He equated Jesus Christ with the kabbalistic angel Metattron, the heavenly form of 

the Jewish Messiah, (UCH, 2 1621: 2-5). He was said to be the soul of the world, pervading it through-out 

("anima mundi"), or Anthropos (UCH, 2 1621, Tract II, Sect I: 8-9). Fludd states that "Hochmah" (Wisdom in 

the kabbalistic Tree of Life) is the same as the "Verbum" (the “Word” in the Christian Gospel of John who is 

identified with Jesus Christ). The Christian “Word” is the same as the first letter of the Hebrew alphabet, 

"Aleph. This Christian Messiah is the most potent medicine for all human ills. The "Verbum", or Metattron-

Christ-Messiah, is the form of God himself, residing in the the sun. 

In Fludd's medical theories the operation of the aerial nitre, or quintessence, in the human body was of critical 

importance to health. It was said to originate in the tabernacle of the aerial spirit which was the sun. The 

essence of the aerial nitre was celestial light. It was breathed in by the lungs and carried to the heart, where it 

was separated from the air and dispersed as the vital spirit through-out the body. In his short text, the 

"Tractatus de Tritico" (the “Tractate on Wheat”) , which re-appeared in his Anatomiae Amphiteatrum (1623) 

and also in the Philosophia Moysaica (1638), Fludd described the distillation of the aerial nitre from the wheat 

using the heat and light of the sun’s own rays. Fludd claimed that this distilled spirit was the universal 

panacea, whose generative celestial fire had been drawn out of the sun. 

All of Fludd’s treatises were lavishly illustrated with extraordinary engravings, unique in their form and 

subject-matter, which have the visionary quality of a genuine spiritual seer and which exerted an influence on 

his contemporary occultists such as Michael Maier, Jacob Boehme and Johannes Mylius. Fludd himself 
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designed these images and they were engraved by the artisans employed at his publishers. (Some of his own 

original drawings still exist for the first volume of the Utriusque Cosmi ... Historia, 1617).  
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Fludd's concepts of the creative and healing forces of light were illustrated by diagrams, the principles of light 

and darkness being represented by two intersecting cones, or pyramids. The base of the "pyramidis formalis" 

was placed in the Empyreum of God, signifying rays of divine light, while the base of the "pyramidis 

materialis" was located on the earth pointing upward towards God. Fludd described these diagrammatic forms 

as "pyramides lucis", “cones of light,” claiming to have invented them himself, although they seem to be 

based on antique and medieval optical theory. Within the lozenge shape created by the intersection of the 

downward and upward pointing cones, Fludd placed the sun, since the nature of this sphere balanced the 

oppositions of spirit and matter, male and female, sulphur and mercury. 

From the outset in the "Macrocosm" (UCH, 1617) Fludd's cosmogony was based on the three generative 

principles which were those conceptualised by Paracelsus in his own alchemy, namely, those of light, 

darkness and water, from which emerged the three primary elements that constituted matter, that is, Salt from 

darkness (as the "prima materia"), Sulphur from light (as the soul) and Mercury from water (as the spirit). 

These, in turn, produced the four qualities of antique and medieval physics, the qualities of heat, cold, dryness 

and moistness. Fludd's alchemical cosmology was explained by a series of intricate geometrical diagrams of 

great power and beauty. 

 

In the third book of the "Macrocosm" Fludd also offered another interpretation of the structure of the 

universe, complementing his earlier alchemical visualisations, but expressed musically. He analysed what he 

claimed to be the "Musica Mundana", the musical forms that pervaded and structure universal creation based 

on the musicology and mathematics of the ancient Greek, Pythagoras (UCH, 1, 1617, pp. 79-81). The fifth 

chapter of the "Musica Mundana" included an illustration of a cosmic lyre. 

Fludd achieved a certain notoriety in his own time for his early support of the “Rosicrucian Manifestos” in his 

treatise the Apologia (1616) (expanded into the Tractatus Apologeticus, 1618). The two texts, which came to 

be called the Rosicrucian Manifestos, consisted of the Fama which appeared in 1614, followed by the 

Confessio in 1615. They were published anonymously in Kassel and they have been the subject of extensive 

debate in regard to their origins and authorship (see Donald R. Dickson, The Tessera of Antilia (Leiden: Brill, 

1998), pp. 32-36). The authors never revealed themselves but they called for supporters to join the 

Rosicrucian movement, claimed to have been in existence for centuries. Those who responded by publishing 

letters to the Rosicrucians were a heterogeneous group of Protestants, mostly of a radical reformist character, 

as well as adherents to antique philosophy and magic (kabbalists, followers of Hermes Trismegistos – a 

mythical Egyptian sage, as well as practitioners of magic on the model of Cornelius Agrippa (a sixteenth 

century German sage) and of Paracelsus.v The Manifestos seem to have been written to counteract the re-

conversionary activities of the Jesuit order in central Europe. Said to be supporters of a legendary figure of the 

fourteenth century, Christian Rozenkreutz, there never did exist in reality any such entity as the Rosicrucian 

Order in the seventeenth century. It could be said, however, that there did exist a popular Rosicrucian 

movement whose supporters developed the original ideas of the founders and in which Fludd’s influence was 

a dominating factor. 

[miniflickr photoset_id="72157627429105685"] 
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(All images in the public domain, courtesy of Deutsche Fotothek) 
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Measuring galactic emission lines with artificial neural networks 

DIPC • DIPC ASTROPHYSICS • SCIENCE 

ByDIPC September 30, 2021 0 comments 

The study of the formation and evolution of galaxies through cosmic time has been addressed in the last 

decades by understanding how their physical properties leave footprints in the spectral energy distribution. 

Both the analysis of the light coming from stars and the ionized interstellar gas can be converted by well-

known recipes to physical quantities such as the stellar mass, star formation rate, dust attenuation, luminosity-

age, gas-phase metallicity or can unveil the main ionization mechanism responsible for the optical emission 

lines we observe in the spectrum. 

 

Even though spectroscopic surveys revolutionized astronomy in many fields, they provide a limited picture of 

the universe in many senses. Both Multi-Object Spectroscopy and integral fields units (IFUs) surveys are 

https://mappingignorance.org/category/dipc/
https://mappingignorance.org/category/dipc/dipc-astrophysics/
https://mappingignorance.org/category/science/
https://mappingignorance.org/2021/09/30/measuring-galactic-emission-lines-with-artificial-neural-networks/#author
https://mappingignorance.org/2021/09/30/measuring-galactic-emission-lines-with-artificial-neural-networks/?utm_source=feedburner&utm_medium=email&utm_campaign=Feed%3A+MappingIgnorance+%28Mapping+Ignorance%29#comments
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partially biased due to pre-selected samples where some properties such as fluxes, redshift or galaxy-size are 

limited to a certain range. 

Maybe one of the most competitive astrophysical surveys designed to overcome the weakness of photometry 

and spectrography, halfway between them, is the Javalambre-Physics of the Accelerating Universe (J-PAS). It 

will sample the optical spectrum with 56 narrowband filters for 

hundreds of millions of galaxies and stars over ∼ 8000 deg2. Initially thought to explore the origin and nature 

of the dark energy in the universe, J-PAS is also ideal for galaxy evolution studies and to detect emission line 

objects. 

However, the large number of galaxies peaking over a wide range of redshift makes it difficult to employ 

traditional methods such as subtracting from the emission line flux the image of the stellar continuum. 

Furthermore, line fluxes will contribute to several J-PAS filters, which also vary with the redshift of the 

object. Consequently, it is necessary to develop new techniques and algorithms in order to leverage 

completely the capability of J-PAS. 

Machine learning techniques have effectively become a powerful tool over many fields where large quantities 

of data are available. The capability of these algorithms to find patterns in the data without making any 

empirical or theoretical assumption turns out to be their main advantage. In the last decades, astrophysical 

surveys are increasingly releasing vast amounts of data, which brings the opportunity of employing the most 

sophisticated up-to-date algorithms in order to analyse them faster and more efficiently. 

Now, a team of researchers has developed 1 a new method based on Artificial Neural Networks (ANN) to 

detect and measure some of the main emission lines in the optical range of the spectrum: Hα, Hβ, [N ii], and 

[O iii]. 

The most massive and youngest stars within galaxies are responsible for the ultraviolet emission in the 

spectrum, but many times the presence of dust grains does not allow ultraviolet photons to travel freely 

through the interstellar medium and consequently makes it difficult to constrain the SFR from the blue part of 

the spectrum alone. However, those stars can actually ionize the surrounding interstellar gas. Very rapidly, 

hydrogen atoms recombine, leaving tracks in the form of emission lines at a particular wavelength in the 

spectrum. The Balmer series places Hα at 6562.8 Å, hence it is less affected by dust extinction and an 

excellent tracer to measure star formation rates up to z ∼0.4 in the optical range. 

Other lines, such as the forbidden [O iii] λλ4959,5007 Å and [N ii] λλ6548,6584 Å doublets, are sensitive to 

the gas-phase metallicity, which is ideal for investigating the metal enrichment of gas throughout cosmic time. 

The[N ii]/Hα and [O iii]/Hβ ratios among others are used to construct the so-called BPT diagrams, which 

distinguish galaxies where the gas has been ionized due to the presence of an active galactic nucleus from 

those where the main ionization mechanism comes from high rates of star formation in the galaxy or shock 

ionized gas regions. 

The researchers trained and tested ANNs with synthetic J-PAS photometry from CALIFA, MaNGA, and 

SDSS spectra. For this purpose two tasks were performed: firstly, galaxies were clustered in two groups 

according to the values of the equivalent width of Hα, Hβ, [N ii], and [O iii] lines measured in the spectra. 

Then, an ANN was trained to assign to each galaxy a group. This way, it was possible to classify them with 

https://mappingignorance.org/2021/09/30/measuring-galactic-emission-lines-with-artificial-neural-networks/?utm_source=feedburner&utm_medium=email&utm_campaign=Feed%3A+MappingIgnorance+%28Mapping+Ignorance%29#note-8644-1
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the uncertainties typical of the photometric redshift measurable in J-PAS. Secondly, another ANN was used to 

determine the values of those equivalent widths. Finally, the [N ii]/Hα, [O iii]/Hβ, and O 3N 2 ratios 

recovering the BPT diagram ([O iii]/Hβ vs [N ii]/Hα) could be obtained. 

The results show that the main sequence of star forming galaxies can be reproduced properly from the 

determination of the equivalent widths. Nevertheless, there is an underestimation of the ratios at high values 

in galaxies hosting an active galactic nucleus. The dataset used for both training and testing the model was 

most important, though. 

As a conclusion, ANNs are extremely useful to overcome the limitations previously expected concerning the 

detection and measurements of the emission lines in surveys like J-PAS. 

Author: César Tomé López is a science writer and the editor of Mapping Ignorance 

Disclaimer: Parts of this article may be copied verbatim or almost verbatim from the referenced research 

paper/s. 
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Accuracy and Elegance in Cheselden's Osteographia (1733) 

By Monique Kornell 

With its novel vignettes and its use of a camera obscura in the production of the plates, William 

Cheselden’s Osteographia, is recognized as a landmark in the history of anatomical illustration. Monique 

Kornell looks at its unique blend of accuracy and elegance. 

 

An early influence upon Cheselden’s attention to illustration was the surgeon and anatomist William Cowper, 

with whom Cheselden resided while studying anatomy. Cowper was also a remarkable draftsman and 

provided illustrations for his own works and those of others. Cheselden then attended the first St Martin’s 

Lane Academy of Art in 1720 and would himself later contribute accomplished plates for his addendum to the 

translation of Le Dran’s Operations in Surgery (London 1749). 

 

https://publicdomainreview.org/contributors#monique-kornell
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A lavishly illustrated and particularly elegant book of human and comparative osteology in large folio 

size, Osteographia, or the Anatomy of the Bones, was published in London in 1733 by William Cheselden 

(1688-1752). However highly it is esteemed today, it was a financial failure for its author, unlike his earlier, 

less expensive and more general work, The Anatomy of the Human Body (1713), which went through 

numerous editions. 

Cheselden, a successful surgeon based in London, first won fame for his perfection of the lateral method of 

lithotomy, or “cutting for the stone”. At the time of publication of the Osteographia, he was already well 

established in his career. Surgeon to Queen Caroline, to whom the book is dedicated, he was also a Fellow of 

the Royal Society, surgeon at St. Thomas’s hospital and the first foreign member of the newly founded Royal 

Academy of Surgery in Paris. 

Work was under way for the Osteographia already by 1726 when Cheselden states in the preface to 

the Anatomy of the Human Body that he would have replaced illustrations from the first edition: 

if I had not been so much engaged about an Osteology in which every plate is twenty one inches long, and 

fifteen broad. All the bones will be done so large as the life, and the bones of the limbs and trunk, with 

sceletons as large as the plates will admit of; And besides these there will be some plates of the cartilages, 

ligaments and diseased bones; and every chapter will have a distinct head-piece and tail-piece, which will be 

chiefly made of the sceletons of different animals. 

The Osteographia eventually appeared in 1733 with a double set of plates, 56 lettered and 56 unlettered, “to 

shew them in their full beauty” (ch. 8). Part of the delay was that the initial drawings for the plates were 

abandoned when Cheselden, in his desire for the greatest accuracy in the rendering of the skeleton, had his 

artists, Gerard Vandergucht and Jacob Schijnvoet, employ a camera obscura, the use of which is illustrated in 

a vignette on the title page. As described in chapter VIII, the artist drew upon a roughened glass set six inches 

inside; a sliding lens allowed him to adjust the scale. The resulting image was then traced on to paper. Many 

of the preparatory drawings survive in the collection of the Royal Academy, London. 

 



Sistema de Infotecas Centrales                                                                                                                Universidad Autónoma de Coahuila              

 

 

 

 

  

Infoteca’s E-Journal                                                                                                                   No. 584  january  2022 

 

140 

 

 

In the production of the plates, Cheselden took a markedly active role. He chose the poses for the skeletons 

and oversaw each stage of the production, stepping in when necessary to correct both drawings and plates: 

“where particular parts needed to be more distinctly expressed on account of the anatomy, there I always 

directed; sometimes in the drawings with the pencil, and often with the needle upon the copper plate.” 

Cheselden was also attuned to the different effects that could be brought about in the engraving, and he 

comments that the use of unhatched, single lines to evoke the smoothness of the ends of the bones “was also 

my contriving”. Cheselden’s close involvement in making the plates and his desire for accuracy through 

mechanical means, as well as in the great expense incurred, parallel the contemporaneous efforts of the Dutch 

anatomist, Bernhard Siegfried Albinus, who had his artist, Jan Wandelaar, view anatomical preparations 

through a grid system of ropes. 

Much of the charm of the Osteographia lies with the vignettes of the animal skeletons, which are frequently 

depicted in lifelike poses. A cat with an arched back is startled by a dog; a young, antlered deer stops 

suddenly and turns to the viewer; a crane picks up a fish with its beak, yielding the conceit of a skeleton bird 

seeking nourishment from the bones of a fish. Cheselden’s comment concerning the skeleton of a bear 

indicates the care he took in the poses of the animal skeletons: “This skeleton being put together with stiff 

wires, I could not alter it into a properer posture” (ch. VIII). The pose of the chameleon skeleton, set on a 

branch with its tail wrapped around a twig, seen at the head of the fifth chapter, was adapted from an 

illustration first published by Charles Perrault in 1669. 
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The inventiveness seen in the vignettes is likewise found in the decorated initials and the plates of entire 

human skeletons. Inspired by the meditative skeletons of Vesalius, Cheselden offers a lateral view of a 

skeleton kneeling in prayer (Tab. XXXVI), the pose chosen in order “to represent the figure in a larger scale.” 

In the Anatomy of the Human Body of 1740, the figure has been adapted for Tab. X and is shown with his 

arms tied behind his back. 
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The influence of Vesalius is also evident in the low-set Italianate landscape seen in some of the full-size 

skeleton plates, such as Tab. XXXII. Here the viewpoint manages to confer a monumental sense of scale to 

the skeleton of a year-and-a-half-old child, who is shown walking toward the viewer while brandishing an 

adult humerus. This bone serves as a comparison of scale but fails, nevertheless, to dwarf the skeleton in any 

way. The print that follows offers a comparison of scale and of species as well, as a skeleton of a boy of nine 

years is seen leaning against the skull of a horse, almost half his height. The frontal views of a male and a 

female skeletons are both after classical statues, the Apollo Belvedere and the Medici Venus. Cheselden has 

altered the pose of the latter, turning her head and placing her left arm out to the side rather than in the 

original “pudica” position, thus allowing for a better view of the pelvic bones. 
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In addition to developmental plates of the bones, there are several excellent plates with cross-sections of the 

bones and depicting cartilages and ligaments. The seventh chapter and the last nine plates of the book are 

devoted to diseased bones, dealing with cases from Cheselden’s own practice and those of his colleagues. The 

preparation of the bones of the left arm, showing a congenital ankylosis of the elbow joint, which was sent to 

Cheselden by “Mr Goodwin” and survives today in the Hunterian Museum, London, is depicted in Tab. LXV, 

fig. 2. The fused “crooked skeleton” of Tab. XLIII is described as having been “dug out of a grave”. 

In the Osteographia as well as in his other works, Cheselden favored a reliance on the image for elucidation 

rather than lengthy description: “I thought it useless to make long descriptions, one view of such prints 

shewing more than the fullest and best description can possibly do” (Address to the Reader). For example, in 

discussing the intricate bones of the foot he concludes the fifth chapter by saying that “for what remains see 

the plate, which makes a farther description needless”. The brevity of the text is certainly one valid criticism 

of the many made by John Douglas, a rival lithotomist, in his querulous pamphlet, Animadversions on a late 

pompous book, intituled, Osteographia...by William Cheselden (London 1735). Curiously, his brother James 

Douglas, the anatomist and physician, was a valued friend and collaborator of Cheselden’s. 
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The brevity of the text, the decorative vignettes and the luxurious production of the Osteographia was aimed 

at attracting a wealthy, general audience for the book. It is for this same potential market that Cheselden had 

earlier designed a course of anatomy, given with Francis Hawksbee, which was advertised in The Daily 

Courant of 21 March 1721 as, “chiefly intended for Gentlemen, Such Things only will be omitted as are 

neither Instructive nor Entertaining and Care will be taken to have nothing Offensive.” 

From an advertisement in Cheselden’s Anatomy of 1740, we learn that only 97 of the 300 copies of 

the Osteographia printed had been sold. In an attempt to recoup his expenses, 83 of the remaining copies 

were cut apart so that the prints could be sold separately. In addition, 100 prints had been struck for a 

projected Latin or French edition. Some of these were used for an undated edition of the unlettered plates, 

issued without the text. 

The plates of the Osteographia are magnificent and worthy of their fame. They are of a far finer quality than 

the crude depictions of skeletons, originally made for James Douglas, that appeared in Cheselden’s first 

edition of his Anatomy of 1713. Cheselden’s original plan, laid out in To the Reader, was for a three-volume 

work on human anatomy, all similarly decorated with plates of comparative anatomy. It is regrettable that 

the Osteographia did not meet with the financial success necessary to allow the completion of the project. 

[miniflickr photoset_id="72157627492233758"] 

 

(All images are in the public domain, courtesy of the National Library of Medicine) 

https://www.nlm.nih.gov/exhibition/historicalanatomies/more.html
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Public Domain Works 

• Osteographia 

William Cheselden1733 

o BIU Santé 

TEXTS 

• Scanned images from Osteographia 

1733 

o National Library of Medicine 

IMAGES 

• The Anatomy of the Human Body 

William Cheselden1750 

o Internet Archive 

TEXTS 

Monique Kornell (Ph.D. Warburg Institute) is an independent scholar of anatomical illustration and of the 

study of anatomy by artists. She has written on works from the 16th to the 19th centuries and has previously 

published on Cheselden’s Osteographia in the catalogue to the exhibition she co-curated, The Ingenious 

Machine of Nature: Four Centuries of Art and Anatomy, National Gallery of Canada, Ottawa, 1996, pp. 190-

193. 

https://publicdomainreview.org/essay/accuracy-and-elegance-in-cheselden-s-osteographia-1733 
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In Praise of the Meander: Rebecca Solnit on Letting Nonfiction Narrative Find Its Own Way 

Timejumps, Fragments, Backward Glances, Parallel Subjects... Not Just for Novels 

By Rebecca Solnit 

 

November 10, 2021 

This summer, a day after a promising thunderstorm, my friend Greg took me mushroom hunting in the New 

Mexico mountains where he’s been collecting them for forty years or more. If we’d tracked the routes we 

took, they would’ve resembled how toddlers scribble across a piece of paper, back and forth, back and forth, 

with a bit of round and round. We were looking at the ground, unhurriedly, trying to discern boletus 

mushrooms in the moist leaf litter, bending down to inspect and occasionally collect. I was detouring to 

admire the wildflowers in the little meadows punctuating the aspen and pine forest, and he was naming all the 

species of fungi and teaching me what to look for and vetting every mushroom that got plucked from the earth 

and popped in his sack. 

Most of the time I go into such landscapes, I walk or run, cutting a line through the landscape, but I learned in 

the years when I used to gather gallons of blackberries in the tree-shaded gulch through which a creek ran, 

that there’s another kind of depth achieved by moving slow, seeing close-up, lingering, living in detail. 

You’re not trying to get somewhere else but to know where you are. Some books have a single storyline, and 

they pass briskly through the landscape, often to a destination that doubles as payoff as “What the hell will 

Jane do with Rochester?” or “Who got the Eustace diamonds?” Or they tread a wide familiar road that is the 

chronology of a life, a movement, a war, or some other event. 

Other books—some of mine, I hope—are instead trying to map the surrounding territory and understand 

where we are. That is, such books are not linear, not built around a single chronology—in fact, they are often 

https://lithub.com/author/rebecca-solnit/
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not structured around chronology at all. But just as a mushroom hunter is neither lost nor without purpose, 

these books are not without structure or direction. Why not understand by analogy, decenter the narrative, 

seek patterns of resemblance in parallel, explore the terrain rather than cutting a swathe through it? Why not 

meander and see what lies alongside? Such books are concerned not so much with what happens but with 

what it means; they are less about destination as resolution, and more about meaning revealed along the way. 

Though I’m overall grateful for the reception of my new book Orwell’s Roses, reviewers have called it “a 

collection of essays” a number of times, which suggests a failure to recognize structure or internal cohesion if 

it is not tightly focused on a single figure or a chronological sequence. To me that’s like calling your family a 

collection of people or a tree a collection of sticks. “Collection” implies a bunch of disparate or unrelated 

things gathered up—collected, but not necessarily integrated or belonging together (and “essays” suggests 

that they’re freestanding items, rather than chapters). A book that is nonlinear may not be a string of pearls 

but it might be the facets of a diamond or the bones in a skeleton. 

Of course even a lot of old novels, let alone new ones like David Mitchell’s Cloud Atlas, are not so linear. 

Dickens’s Bleak House and Tolstoy’s War and Peace both move forward chronologically but with a lot of 

lives and storylines braided together (as does Tommy Orange’s There, There and so many others I could 

name). Bleak House also reaches into the past to reveal the mystery of Esther’s origins, and 

Fitzgerald’s Tender is the Night goes back to understand Nicole’s trauma and Dick’s ambition. 

There are subjects you can better understand through analogy, context, parallels, the view from the distance, 

rather than via direct and dogged pursuit. 

Moby-Dick is a book about a quest or chase, and hardly anything is more linear than that. But Melville is not 

in a rush, so his tome is interleaved with musings and chapters on nautical matters and, famously, “the 

whiteness of the whale.” In pursuing one goal (or whale), Captain Ahab is in violation of the official purpose 

of the voyage of the Pequod, which is supposed to be a quest for many whales, not one. His singlemindedness 

is alarming until it’s catastrophic; it’s as though the book is a conflict between Melville’s and Ishmael’s broad 

interests and Ahab’s narrow one, as though the recursive digressions and asides are, Tristam Shandy-style, 

trying to delay the devastation brought on by Ahab’s obsession. 

Timejumps, fragments, backward glances, and parallel subjects are familiar in novels, but somehow some 

readers seem to find them unrecognizable in a work of nonfiction that nevertheless constitutes a whole and is 

written in chapters that build on or inform each other. I’m not worried about my book but I do want everyone 

to recognize that structures take many forms, and God knows there are plenty of nonfiction examples out 

there. Primo Levi’s The Periodic Table, which narrates his life before and during his time in Auschwitz 

through chapters titled after the periodic elements he knew so well as a chemist, is not a collection of essays 

and neither is Annie Dillard’s For the Time Being, which brings together scraps of information about the 

same subjects again and again, like Bach’s Goldberg Variations, to explore theological questions that are 

never quite asked outright. For that matter, Walden is organized by thematic chapters, because there’s not 

much plot to Thoreau spending some time in a shack on Emerson’s woodlot. But they’re definitely chapters, 

united by an interwoven exploration of place and meaning. 

David Graeber and David Wengrow’s magisterial new history The Dawn of Everything is roughly 

chronological, but it is also a brilliant dismantling of the idea that human history was itself a linear 
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narrative—an inevitable march from innocence to corruption, from hunter-gatherers to agriculture to 

urbanism, from simplicity (aka primitiveness) to complexity. It proposes that human beings are instead 

endlessly experimental. People tried on different economic and social arrangements, or mixed them up. Some 

peoples tried agriculture and went back to hunting and gathering. Similarly, not only was there no inevitable 

evolution from one form of social organization to another, but some cultures went back and forth annually as 

they gathered and dispersed. 

The funny thing is that Orwell’s Roses loosely proceeds according to the chronology of Orwell’s life and 

writing, though as the title indicates (or at least as I intended it to indicate), it’s a book about roses too, as 

emblems, commodities, as members of the plant kingdom, and as things tended, enjoyed, and written about by 

Orwell. It begins again and again, seven times in seven sections, with variations on the opening sentence, “In 

the year 1936, a writer planted roses.” What did it mean that this particular person planted and tended these 

particular flowers, right after his time amid the slums and coal mines in England’s industrial north, not long 

before he went to Spain to fight fascism in the Spanish Civil War? 

I wanted to answer the question that act of planting roses posed, or rather to explore it, since you can broaden 

rather than narrow in the pursuit of meaning, and an answer is often a capstone or a terminus, part of the 

fiction that there is one answer rather than many. The structure of Orwell’s Roses is akin to taking seven 

walks from the same starting point. To explore that question meant going out into Orwell’s world and our 

own to situate the one act in its many contexts and possibilities. I learned from labyrinths that to get to the 

center you turn away from it again and again as you follow the windings that will, in the end, take you to the 

center. In Hokusai’s Thirty-Six Views of Mount Fuji, most of the woodblock prints show the famous conical 

peak, but one shows pilgrims climbing a Fuji that is the very ground under their feet. You can’t see the 

mountain’s form while you’re on the mountain. There are subjects you can better understand through analogy, 

context, parallels, the view from the distance, rather than via direct and dogged pursuit. 

Timejumps, fragments, backward glances, and parallel subjects are familiar in novels, but somehow some 

readers seem to find them unrecognizable in a work of nonfiction. 

There was a very fun moment in Ted Lasso’s second season in which junior coach Nate Shelley is worried 

someone else will take credit for his idea, and the laconically erudite Coach Beard replies, “You know, we 

used to believe that trees competed with each other for light. Suzanne Simard’s field work challenged that 

perception, and we now realize that the forest is a socialist community. Trees work in harmony to share the 

sunlight.” He is more or less observing that we are shifting from the hyperindividualism of cold-war 

capitalism, social darwinism, and a host of other sadly Hobbesian views to a recognition of that the world is 

made of interconnecteded and interdependent systems rather than isolated objects. 

In a lot of fields, from psychology to economics to ecology, people are noticing cooperative and collective 

rather than competitive relationships seem to be how we’re wired and what works. Simard’s own work is on 

forests sharing underground through the mycorrhizal fungal networks she documented, which knit the trees 

and fungi together into an interspecies whole. Her wonderful book Finding the Mother Tree braids the story 

of her personal and professional life with her scientific work and its implications. 

The postmodern philosophers Deleuze and Guattari proposed “Any point of a rhizome can be connected to 

anything other, and must be. This is very different from the tree or root, which plots a point, fixes an order.” 
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Rhizomatic became an important word for nonlinear literary structures, but as with so much philosophy they 

seem to be thinking about an imaginary or ideal tree. Despite family trees and other uses of the information-

tree structure, trees themselves can take many forms, and some boughs dip down to touch the earth and sink 

new roots into it, sometimes many trunks grow from one rootstock. An oak has one trunk but many radiating 

branches and sub-branches all the way to leafy twigs spreading in all directions, and I have often loved how 

they reach out to make a hemisphere of sorts. 

Simard’s work tells us that even the trees that above ground looked like linear independent structures were 

often, underground, part of great dense cooperative tangles. The literary equivalent is maybe not a tangle, but 

a recognition that everything exists in context, that your subject may be the system rather than the individual, 

the network of ideas and meanings that reach out like mycorrhizal fungi to connect things and circulate their 

nutrients. Those mushrooms Greg and I were picking were just the fruiting bodies of great underground 

networks, and you probably didn’t think I could come full circle here, but I just did. I was meandering, but not 

lost. 

 

Rebecca Solnit 

Rebecca Solnit is the author of more than twenty books, including the memoir Recollections of My 

Nonexistence and the nonfiction A Field Guide to Getting Lost, The Faraway Nearby, A Paradise Built in 

Hell, River of Shadows, and Wanderlust. She is also the author of Men Explain Things to Me and many essays 

on feminism, activism and social change, hope, and the climate crisis. A product of the California public 

education system from kindergarten to graduate school, she is a regular contributor to The Guardian and other 

publications. 
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Babyland 

by Kathleen Ossip 

Issue no. 162 (Summer 2002) 

Enter warily: here suavity reigns. 

Enter solemnly; enter with great thirst. 

Under the banner of the splayed lips, the first baby 

staked a claim where the ravine crested and the wax- 

white cups of the May flower never shut up. 

The second baby failed to live up to its potential, 

becoming a charmer who embodied the comic spirit. 

At midday, in the dappled thicket, 

the third baby simply poured out of you. 

The fourth baby, nothing more than a figurehead, 

broadcast, in Baltic languages, his many moods. 

 

Step aside: now they come faster and faster. 

Newsboy baby delivers the morning paper: 

Confessional baby tells all! 

Daughter-in-law baby disapproves 

and hermit baby is just plain weird. 

Sculptor baby lingers over the naughty parts. 

A chorus of art-critic babies whimpers, 

"Why'd they take the tits out of all the pictures?" 
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Here censorship reigns with its attendant amnesias, 

in the desert where the gardenia blooms and in the fen 

where vegetable marrows sop up a nutritive fluid. 

 

When night comes the babies scamper into their burrows, 

deep under a moonscape of white plains. 

Even town-crier baby turns in. Nevertheless, 

the abandoned square is dominated by a screen 

where favorite movies play in an endless loop. 

Here reign the sneaky essentials: tread softly 

and with respect for the perils you will suffer or cause. 

In the blackening copse, for example, a mystery is 

   unfolding— 

who, oh who, dropped the final baby? 

Little matter, my darlings. Her unrelieved preciousness 

would have slain you, just as nature intended. 

 

 

https://theparisreview.us17.list-
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